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Forward 11T NNA
Joshua Simon noo veanr
“The light from the East is not only the liberation of workers; the NIT TN MNA L OPET Yw amen P &Y K1 ATRnn TN
light from the East is the new relation to the person, to woman, ,0M@ e o0aTn 1T 02 .oty awRY oY enn omn
to things. Our things in our hands must be equals, comrades and IND ORI 792 ORI O 0139 K, OTTIp
not these black and mournful slaves, as they are here” (1925 "1 4 ,1™1BH 2030 APITTIT TTI030K)

(Aleksandr Rodchenko, Letter from Paris, May 4 1925)
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As part of the exhibition “Cargo Cult”, a sign in Russian was P@ *IX-12 17 0w By nPwayn mankY DRTIMN 12
placed on the front of the museum building — MoBY — D707 7277 1PRW TINTIAN "N2R2 R .07 N2 PN - "2m
museums of Bat Yam. For the non-Russian speaking 2737 .07 "BYTEY NTMN *BX7 0E1 18 v p 21
visitors who could only identify occasional letters or word DX N°077 27T DIRY 7R Pawa voaTn nrp NNIRa
combinations, the Cyrillic script emphasized the museum’s nNow 273 nnmaw namy» hnse T 2N Mo
physical presence — resembling a flying saucer,which 1210 777 7370 112 MTMYR 8waw mA nenn .omnan
landed at the heart of the neighborhood.This alienated namyn? oan
mood, enhanced by the ‘foreign’ language, is a suitable state D7IBR 72030 212m° OpR TIRY “DYRP WIRP” AYA

of mind for entering the show. Yw Mnwn MEn 72 0Wwp M 1ayey mEynT nan

The exhibition “Cargo Cult” curated by Max Lomberg 70727201 19°-273K20 L3R 23 [9p1 aTIm sn7om AN



Forward

exhibits artists from the former USSR, and threads
together various dispersions of Russian speaking
communities; from Riga and Cologne to Grozny and
Prague, Tel Aviv and Tiblisi, Moscow and St. Petersburg
and even Birobidzhan — the republic Stalin designated
for the Jewish people within the USSR. Birobidzhan,

a paradoxical republic that annexed a territory for the
Jewish people, forced itself onto the Jewish Cosmo-
political life in a Stalinist National state, Although there
are no artists from Birobidzhan participating in the
show, this republic gave its name to an experimental art
space which was opened by Lomberg in south Tel Aviv;
a space which became an active center for connecting
various movements and people from former Soviet
Union. The paradoxes identified by Lomberg during his
activity in Birobidzhan transformed into an exhibition
at MoBY — Museums of Bat Yam.

Three main aspects connect the exhibition to MoBY
itself: a growing interest in the active Russian-speaking
scene in Israel and other places; the museum’s location
in a neighborhood populated by many Russian speaking
residents as well as the museum’s collection, which

holds the estate of painter Issachar Ryback. Ryback was
active in the Kultur-Lige group in Kiev with El Lissitzky
and later moved to Berlin and Paris.
The exhibition “Cargo Cult” places MoBY, within

this triangle which connects the Russian Soviet Avant-
garde from the 20th century with the world of exhausted
commodities in which we operate in Israel today. By
means of exhibition, Lomberg enables an access to a
conceptual Russian speaking art scene in Israel, while
locating it on a different historical map than the one
commonly portrayed in Israeli Art History; the “Cargo
cult” map depicts artists who are not only active within
the Israeli art scene but also within the contemporary
art world of the Russian Diaspora.The idea of the cargo
cult, borrowed from Anthropology, is implemented in
the show in relation to the concept of localism as well as
to various functions of contemporary art.The exhibition
uses the term as a prism for our understanding of
meaning and usage, exchange and value, things and
objects, immigrants and natives, exhibits and devices.In
the exhibition the cargo is converted repeatedly — from
object to a social group, to a reality of life, onto art and to

the museum itself.
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Cargo Cult

Max Lomberg

“Itwas quiet,damp and dark all around, save for a glimmer of
dusk high above. He was crawling for a long long time when he
suddenly felt the earth was no longer beneath him and he was
falling. Splash! ‘I'm in the river' — realised the hedgehog and
shivered with fear. He began to flap his paws in all directions.
When he came up to the surface, it was still dark and the
hedgehog didn’t even know where the shore was. ‘Let the river
carry me along!’ — He decided. He breathed in as deep as he
could and the current carried him downstream. The river rustled
with reeds, bubbled at the shallows and the hedgehog felt
completely soaked and like he was about to drown. Suddenly,
someone touched his back paw.
‘Excuse me', someone said soundlessly ‘who are you and how did
you get here?”
‘I'm a hedgehog’ — The hedgehog answered. ‘I fell into the river”,
“Then climb on my baclt’, said the soundless ‘someone’ — 1 shall
take you to the shore”

(Hedgehog in the fog, Sergei Kozlov)

“Whosoever scorns painting is unjust to truth; and he
is also unjust to all the wisdom that has been bestowed
upon poets — for poets and painters make equal
contribution to our knowledge of the deeds and the looks
of heroes — and he withholds his praise from symmetry
of proportion, whereby art partakes of reason [...] for one
who is merely seeking the origin of art, imitation is an
invention most ancient and most akin to nature..." —
this outlook on art history and mimesis is referenced
in the scrolling text shown on a LED display, a piece by
Yuri Albert (Moscow), which the artist intended to opens
the exhibition with. Albert's work combines parts of
“Imagines”, the book by Philostratus the Elder (from the
Third Century), containing detailed descriptions of 64
paintings from the ancient Neapolitan gallery.
The exhibition "Cargo Cult" examines elements of

imitation, copying and appropriation in the context

of them being an inevitable outcome of an artist's
integration of external, alien things (people, objects,
ideas, values) and their intuitive assimilation in one’s

mind. This process of “appropriation” is based on

deformed cause-and-effect relations, derived from

variable objective and subjective circumstances; such
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Carge Cult

as immigration, a change in the social, political and

financial status, and so on.

Mondo Cane 2, Franco Prosperi and Gualtiero Jacopetti, 1963

An anthropological term reflected in the name of
the exhibition, is used for defining these deformities —
“Cargo Cult”; echoing religious practices that appeared
in tribal societies, as a result of their interaction
with technologically advanced, non-native cultures.

The followers of these cults believed in obtaining the

material wealth (the “cargo”) of the advanced cultures
by conducting rituals mimicking the behavior and the
day-to-day activities they have observed among the
holders of the desired wealth (the “cargo”) without fully
understanding the concept of industry and commerce
of that society. Notable examples of cargo cult activity
include the setting up of mock airports, offices, dining
rooms and appliances, performing parades and ground
drills with wooden or salvaged rifles; fetishization

and attempted construction of Western goods, such

as radios and other commodities, with the use of
coconuts and straw.

The interaction between various parts within the
exhibition is based on contradiction. Referring to the
exhibition space, the principles of the logocentric,
repressing ‘white cube’ and the dissolving ‘site
specific’ — collide. The ethnical criterion for choosing
the participants rests on its inefficiency to serve as
an evaluating category of their artistic practices.The
egocentrism of a solo-exhibition is in opposition to the
dynamic of a group show, where individuality conforms

to the general theme,The work by Anton Smirnsky

“Moby Duck” becomes an antithesis to the museum’s
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Cargo Cult

building and the exhibition itself —a copy of the
museum in a form of a mobile tent,a vagabond circus,
exhibiting photocopied works by Pavel Pepperstein.

The museum exhibiting method is broken down by the
New Barbizon’s salon-like presentation.The title of Igor
Guelman-Zak’s mini-retrospective “I Contradict Myself”,
curated by Liz Hagag, speaks for itself.

The circular, spiraled architecture of the building
inspired the exhibition’s theme of collision: collision of
concepts, ideas and genres, using the Large Hadron Collider
(LHC) — a circular accelerator, designed to disperse charged
particles and study the results of their impingement,
as a metaphor. Developing this metaphor in the space
generated in the show a search for ‘super-symmetry’ as
well as an examination of exotic world-defining theories.

At a certain point a question may rise: what purpose
does the actual syntax of this exhibition serve? What is
the crossword “prize word”, derived from the sequence
and location of the works exhibited in the show?

What is the message?
Actually, there is no message. Meaning, the message is

not expressed by any particular statement or hypothesis,

it is dispersed into the space, sketched out by questions,
ideas and associations suggested by the exhibition.The
statement is the fragment of time and space, in which
interactions occur; it is the time spent by the visitor at
the museum that became a singular “total” installation
titled: “Myseit coBpemennoro uckyccrsa r, Bar fim”

(Museum of Contemporary Art, c. Bat Yam).
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Anton Smirnsky (FenSo)

b. 1970 in Moscow, lives and works in Tel Aviv-Jaffa and Moscow

Pavel Pepperstein

b. 1968 in Moscow, lives and works in Moscow and Crimea

Moby Duck is a vernissage within a vernissage. It is a copy of
the museum in a form of a mobile tent exhibiting photocopied
portrait drawings of babies and elderly men by Pavel
Pepperstein (the original works are part of the 1995 installation
‘The Pipe or the Alley of Longevity'].
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Moby Duck, 2012, installation at the opening (interiar)
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y Moby Duck, 2012, installation at the museum
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Arcadi Greenman

b. 1954 in Tallinn, lives and works in Tel Aviv-Jaffa

The diorama "Screening of a 3D film in cinema Birobidzhan, 1954"
imitates an old black-and-white photograph hanging on a wall.
The photograph portrays an auditorium during a screening

of a 3D film.
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3D screening at Cinema Birobidzhan (1954), 2012, dicrama, mixed media NINUR AFIZ0 AR 2012 ,(1954) 1 T2 yRTHTL TRTSNTN ngn 24 lI




Birobidzhan

Max Lomberg, b. 1975 in Moscow, lives and works in Tel Aviv-Jaffa

Anton Smirnsky, b. 1970 in Moscow, lives and works in Tel Aviv-Jaffa and Moscow

Birobidzhan (BBDZHN) is the world's most private and intimate
particle accelerator. It was built in 2011 with the aim of
allowing artists and scientists to test the predictions of different
theories. BBDZHN is expected to address some of the most
fundamental questions of art and science, advancing human
understanding of the deepest laws of nature.

The main station is 9m long and 8m wide, it contains three
photon cannons and four screens each designed for specific
kinds of exploration. As of 2012 BBDZHN remains one of the
most complex experimental facilities ever built. Its synchrotron

is designed to initially collide two opposing cinematic images at

up to 7 teraelectronvolts (7 TeV or 1.12 microjoules) per nucleon,

or lead nuclei at an energy of 574 TeV (92.0 pJ) per nucleus (2.76

TeV per nucleon-pair).
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Birobidzhan, 2012, installation view
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Maxim Komar-Myshkin

b. 1978 in Moscow, died in Tel Aviv-Jaffa, 2011

Astrological Paranoia Series, 10 pieces, 2006-2008 (2012)
MKM was the pseudenym of Efim Poplavsky, a poet and visual
artist who immigrated to Israel in 2003. He was the founder of
“The Buried Alive" group. Following his immigration, Komar-
Myshkin had only exhibited in the private events of “Buried

Alive’, and his work was never shown publicly in Israel.
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Self Portrait as a Celestial Power, gouache on paper, 100x35
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Sick Jewish Skies (The Doctors' Conspiracy), gouache on paper, 100%35 35x100 171 7Y BRI 2012 (0PN ITIIT) 0VTIN DY DY
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LONDON CALLING /M (M HOMAR-MYSHRIN, 1008

The King of Poland Cleans Horse Sperm from the Thigh of
Catherine the Great, gouache on paper, 100=35 35x100 113 YU BN TN QA YR 07 010 IRt O 1rna n
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The Buried Alive Manifesto
Maxim Komar-Myshkin

1. We were born into the great cannibalistic Russian
culture during the carnivorous era of communism. Later
on, Russians found other ways of eating themselves up.
We then left that bloody turf.

2. We left our bloody land for an entirely different
bloody land. We landed in the oriental Jewish State,
mostly because it would let us slip in. But that place
demanded us to change, to transform, to evolve, to learn
a new language and accept new values — to assimilate,
How ridiculous_! We disavowed our identity, sure, yes, of
course — but we have no intention of assuming another!
3. The global village? America? Zionism? All are foul
folly! The only thing this Middle-Eastern lot has going
for itself is the warm weather.

4. We shall write, create and perform only in Russian.
Our films, plays, songs and paintings will ignore

what surrounds us. Let there be no mistake: we hate
Russian culture, thus we hate ourselves. But our hatred
is democratic and universal: we believe all societies
equally deserve our hatred.

5. Weare living Russian corpses, a pack of spiritual

zombies. We intently buried ourselves in the Middle-

East, but we are still living our Russian past.We are the
Buried Alive.

6. We live in our secluded grave, equipped with water
resistant shutters, acoustic walls and whole cupboards
crammed full of products and substances, We take what
we need from the outside, so as to go outside as little as
possible.The grave aims for self sufficiency, for we shall
never trust the communities around us. We are willing
to receive payments for whatever reason, but we hold no
wish for company, thank you.
7. We shall never trust anyone who says “we,” for we
witnessed how vile each “we” becomes once a “we” has
any power.Thus, saying “we,” we do not trust ourselves.
8. Our grave is a ghetto, our ghetto is a gallery, our
gallery is a grave.
9. We are the descendants of earlier packs of
inconspicuous people, secretly producing in
underground autarchies. Our grandparents: Oberiu;
our parents: the Moscow's unofficial artists'. We
inherited the gifts of surreptitious spectacles, hidden
performances, silent sound.

10. But we are different than these glorious ancestors.
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The Buried Alive Manifesto

They forged their poetry coffins and art graves as a form of
defiance,sovereignty and liberation. But we were not buried
alive by others. We freely imprisoned ourselves in our grave.
Thus,we have no emancipatory hope or liberating vision,
and we certainly cannot offer any to others.

11. Ourancestors imagined themselves emancipated
through art. Our ancestors, through their despair saw a
horizon ahead of them. Our ancestors imagined futures
when imagining futures was still possible. We no longer
possess a sense of a future. We know all too well how old and
stale the future is. Nothing ages as grotesquely as the future.
12. Being that we are living our deaths, our future is
behind us.We thus always look behind. Our future is the
past. We look backward, to the past, for our upcoming
actions. We search the past for trends, innovations,
fashions and merchandise. The garbage is fresher than
the products on the shelves.

13. For us, the piles of rubble that are the past are
dynamic compared to the present.The past makes the
present seem like it belongs in the past.

14. Our enemies are not terribly smart, but they have

their moments of genius. In such moments, they

realize that the past is the future,and they twist, rape

and exploit the past. Think of Vladimir Putin, who
ingeniously revived both the red color of the communist
past,and the Tsar’s emblematic double-headed eagle

to forge an ultra-nationalistic (if somewhat absurd and
imbecilic), sense of pride and might. There's a lesson
here: upcoming wars happen in the past.Those are the
fronts where we barricade our bunker graves.

15. Being dead, past and buried, we vow to use only
obsolete media. We shall use cameras, video, software
and web tools, but only of the outmoded sort.

16. We shall use all media, we shall perform and make
films. As behooves corpses, we shall be fecund. Nothing
produces as much as a corpse. But our modes of choice
shall be geriatric and senile, and our medium of choice,
without a doubt, shall be painting — that astonishing
zombie who would not lie down.

17. There is no meaning, Everything is senseless chaos.
Yet this senseless chaos is the hotbed for evil intentions
and conspirations. Paranoia is justified.

18. Within the futile muddle of life, there is magic, yet
it only occurs under self-contradictory conditions; this

can be perceived as the safety valve of magic against
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The Buried Alive Manifesto

those who would aim to exploit it. The first kind of
magic is that which occurs only against the will of the
magician. The second kind of magic appears at will, even
though rarely and through great effort: it is pointless
magic. It can serve no aim, but attaining it leaves the
magician exhausted. The third kind of magic happens
unexpectedly, and only when good-hearted people use it
for evil purposes. We are good, and we shall strive to use
all three kinds of magic in art,

19, We are friendly, but with friends like us, you don't
need enemies. We laugh, and with our laughter you
don't need tears. :

20. Usually, you cannot see us, and that is our strength.
When you do notice us, we appear weak, and that is

our strength.

21. We are the Living dead. When we pass near you,
regular folks who believe they are alive, you, who forge
yourselves as landlords, when we brush against you

we seem almost invisible, hardly a nuisance. Yet you
feel a slight chill creeping up your spine. In sensing

our presence, something in you discovers, for a brief

spell that you are like us: displaced, irrelevant, lost,and

already dead. Being that we are dead alive, we are a chilly
reminder that you are like us, alive but dead.
22. We are the alien hidden inside who sucks your blood
like a mosquito while you are sleeping, and like a mouse
that makes your house its own. When you'll wake up, if
you ever will, it will be too late. Either you have already
become us, or we were long gone, seeking for other hosts
to exploit. You shall then realize that we were you,and

that you are lost.

(2006}

1 The Oberiu Group was a literary avant-garde circle that produced
exhilarating and horrifying absurd texts, which was suppressed and
persecuted under Stalin. Its members, Daniil Kharms, Alexander
Vvdensky and Nikolai Zobolotsky were forced to write in secrecy, and
their production was published only decades after they have perished.
The Moscow unofficial artists, such as llya Kabakov, Victor Pivovarov
and others, not recognized as artists in the USSR of the 1960s - 1980s,
created a closed and secret artistic scene in which they were their own

audience, critics, gallerists and historians.
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Andrey Lev 17 "ITIN ¢

b. 1974 in St. Petersburg, lives and works in Jerusalem ORI TIIW1 N A0 D10 1974 )
The Baroque Dump: Paintings for Homeless People, DO TURT 0VYNY TVINGD A0
10 pieces, mixed media on paper, mounted on 2377V 717N 1 7V N131UA T{ID0 1Ay 10
cardboard boxes, 2012 © 2012 ,1L77 MINDAYT
With this series of works the artist offers interesting interior MY 0'1IA DISTIYNY TS VYA AT 0 07T00 TYYRNd
design solutions for the homeless and the luxury craving 077221071 DWXNNT "7Y3 017X 137 0N

consumers with limited funds.

23%91 1D TIDOIF '10°70 1) 7u MAwn TR 2012 La Grande Jatte 43

La Grande Jatte, 2012, mixed media on paper, mounted on packing cardboard, 31%73



Andrey Lev 17 MmN ¢

b. 1974 in St. Petersburg, lives and works in Jerusalem OY7E171* T T21W N ANII0000 DIDA 1974 .

The Baroque Dump: Paintings for Homeless People, ,DTD7NNIN IUNT 01X TNING 1200
10 pieces, mixed media on paper, mounted on 1377V T71ITIN 17 7V N3N 730, mmay 10
cardboard boxes, 2012 2012 ,11D7 MXDIT
With this series of works the artist offers interesting interior NIV DIMIWA DAY TNINNA VYA [RKD T 7700 THYYRND
design solutions for the homeless and the luxury craving D710 DPYXARDT 7Y DX 11130 0N

consumers with limited funds.

La Grande Jatte, 2012, mixed media on paper, mounted on packing cardboard, 91x73 73%91 JIDNF NOOIT 123774 1) U NAwn 710 2012 La Grande Jatte a3




Israelis Crossing La Manche, 2012, mixed media on paper, mounted on M1 70 AN TYTR L2012, WANATAY TIN 0YYIN 0YTNeT 44
packing cardboard, 75x65 65x75 JI077 NP 12177y

A pile of Israeli singers, 2012, mixed media on paper, AT Y NINYN TIN 2012 DY OTIAT T ARy
mounted on packing cardboard, 75=81 B1x75 , 07 0917 2177y 45




Ivars Gravlejs

b. 1979 in Riga, lives and works in Riga and Prague

Shopping poetry, 2012
The project started during an artist residency stay in Schoppingen

{Germany). Usually products were chosen spentaneously by
name, visual beauty, usage and price. These poems can be
interpreted as consumerist DADA. Their compaosition follows
the order in which they were placed on the cash-register and

accidental mistakes.
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Untitled, 2012, mixed media
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Untitied, 2012, mixed media

Untitled, 2012, mixed media
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Yuri Albert DAAYN 1Y 0 ®

b. 1959 in Moscow, lives and works in Moscow and Cologne 17721 NAF DRI TV N, N379103 1959 2
Eikovec, Imagines, 2008, LED display, 2010x16x6, approx. 5 hours TV 5°3,2010%16x6 ,LED nai¥n 2008 Eikoveg,Imagines
At the opening of the exhibition Yuri Albert read a fragment AN YOF XMF0 DIAT7K N IDNYNN NI 7aona
from the book “Imagines” by Philostratus the Elder (from the Third TRNTWN NRDN 12) 1770 010700170 7¢ 1a0 " Imagines”
Century), containing detailed descriptions of 64 paintings from JI7TIVUA YO TTT7I0 00X 64 T 000 VINCTT 70N L (A1aoy
the ancient Neapolitan gallery. Thus, the artist used his actual TMN7NN DO70N NI TN JANT 78001 7900, nwun'y o
presence as a substitute for the work he initially intended to LED naixm aa 7y nx¥n

exhibit - the same text scrolling on a LED display.

FY

wisdom that has been bestowed uion ioets the invention of iaintini belonis to the iods

I '
imitation is an invention most ancientand mc e iaintini is imitation bi the use of colours; a

Yuri Albert reading the text by Philostratus the Elder at the opening of the exhibition TI21UNN NATNA1 )71 D10I0077a Y 00700 TIN X770 0037 51



Natalie Beridze (TBA)

b. 1979 in Thilisi, lives and works in Berlin and Thilisi

Nika Machaidze (Nikakoi)

b. 1972 in Thilisi, lives and works in Thilisi

Untitled, sound installation, 2012, 2 channel audio, 7h 56min
The ambience loop, presented as part of "Cargo Cuit",

was recorded at Thilisi State National Gallery, during Niko
Pirosmani's exhibition. By that, the sonic space of the current
exhibition is replaced with the sound and presence of another

exhibition space.

(TBA) 7’1712 "7V
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Niko Pirosmanl's exhibition, Thilisi State National Gallery
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llya Medvedev

b. 1981 in Grozny, lives and works in Tel Aviv-Jaffa

Memories of Childhood Series, 2010

In these works, the artist depicts his early recollections.

His evident passion for Byzantine painting and Coptic
iconography is juxtaposed with the enormous oval heads of
his figures, turned towards the viewer as if to emphasize their

disproportional features.

I love my Gym, 2010, oil on canvas, 225.5<146.5
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A Dinner at McDonald's, 2010, cil on canvas, 191x145 1452191 717U |0 2010 O TINTIAL 170 INTIN




New Barbizon Group

Zoya Cherkassky, b. 1376 in Kiev, lives and works in Tel Aviv-Jaffa
Anna Lukashevsky, b. 1875 in Vilnius, lives and works in Tel Aviv-Jaffa
Matalia Zourabeova, b. 1975 in Moscow, lives and works in Tel Aviv-Jaffa
Olga Kundina, b. 1965 in Moscow, lives and works in Rosh Pina

Asya Lukin, b. 1976 in St. Petersburg, lives and works in Jerusalem

New Barbizon group consists of five Israeli artists. We were
educated at art academies in the USSR and continued our studies
in Israel and Europe. Our creative paths developed differently, but
at some point we all returned to painting from nature (apart from
Olga Kundina, who never stopped). This return occurred because
we became tired of the self-reflecting culture and the process

of diving into one's internal context. We didn’t want to play with
words anymore, which became a substitute for people’s eyes! We
wished to understand and reflect reality.

We are named "New Barbizon', after the group of French realist
painters of the 19th century, who came out of their studios and
against romanticism and began painting nature from observation.
Similar to them, we also go out to “hunt’, but instead of a forest -
it's an urbane jungle, Painting under the Israeli street conditions
resembles extreme sports. Painting takes several hours, during
which we manage to see a fragment of various characters'lives,
to get to know them for a short while and become a part of their
reality. We strive for maximum simplicity and accuracy in our works,
in order to share the result with the viewing audience. We must
find a pictorial language that suits what we see.

Our goal: to reflect the spirit of our times.
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New Barbizon Group, 2012, installation view
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Anna Lukashevsky, Philosopher, 2012, gouache on paper, ag=72 S0x80 73 73 1RY 2042 19 ''a1 3 nvm
Natalia Zourabova, Jaffa port, 2012, il on canvas, 8ox80 72x48 M TY WNID 2012 MO TR TN

Zoya Cherkassky, David and Sasha, 2012, oil on canvas, 70x60 42x35 71 YU MR 2012 Pickaninny n1ang nanix

Olga Kundina, Pickaninny, 2012, polior on canvas, 35x42 60x70 T2 7u |0 2012 ,ARNDT TT 7Oy Ir 61




Asya Lukin, Near a Coptic church, 2012, pastel on paper, 29x25
Asya Lukin, On Agripas street, 2012, pastel on paper, 42«30
Natalia Zourabova, Studie, 2012, oil on canvas, 135x%170

170x135 T1 7V |NW 2012 110D 20301 701 9]
25229 174 Y000 2012 DAKT AT01 1Y J7 T OR
30%42 A" 70 7009 2012 09938 AN M7 DR

’4 T
ik
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Olga Kundina, Acre, 2012, polior on canvas, 130x100 100=130 73 70 NKI0 2012 128 PTG 13T
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Zoya Cherkassky, Neve Shaanan Market, 2012, markers and collage on paper, 52«18 18252 117V INTIN 0D 2012 JINY QY0 T FOTY TT




Mikhail Grobman MMNANMATNO'N =

b. 1939 in Moscow, lives and works in Tel Aviv-Jaffa 19-2VANTNA 7AW N 30N 1939 )
=, .

Kollektiv 4 1IN
Andrey Lev, b. 1974 in St. Petersburg, lives and works in Tel Aviv-Jaffa 19'-1INTNA TAW N N300 DIPI 1974 3,37 "IN
Zoya Cherkassky, b. 1976 in Kiev, lives and works in Tel Aviv-Jaffa -1INTna IHJqutﬂ‘n A1 1976 0 1O Y T
Anna Lukashevsky, b, 1975 in Vilnlus, lives and works in Tel Aviv-Jaffa 193NN NTIVI N A172 1975 3 0T nix
Max Lomberg, b, 1975 in Moscow, lives and works in Tel Aviv-Jlaffa 193NN T N LAAF0M 1975 0, 03amYT oin
Kollektiv invited different artists to produce fluorescent copies O'7ITTNDNIR O'PNYN YT DY QUAR TN 0707 NXap
of paintings by acclaimed painter Mikhail Grobman. 1PAN TXI'N WVINM YT 7Y 0T




Mikhail Grobman & Kollektiv, 2012, installation view {flucrescent light) [IDV7T TTATT) e300 TN 1S ZUTL A WU Iy AT VA I J'na
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Kollektiv Manifesto

The Kollektiv is & curatorial project by four artists:
Zoya Chetlassky, Andrey Le¥, Anna Lukashevsky

We had met dirring the 1980¢ in the USSR, Coming
from four biz cities, we met 3t the pioneer camp *Artek”
and kept our friendship over the years. In the 19505 we
immigrated to fsrael. The past twenty years have not
managed to evase vur exalted ideals from “Artek” —
atheism; integrity and a critical autlook.on ourselves:

The past years have sufficed us to become familiar
with the contemporary art scene in ¥srael and the.
conclusions aren’t cheerful. Upen uniting in the:
Kollektiv, we recagnize the power in ourselves to charige
this situation. The Kollektiv is the Yuri Gagarin of Isrzeli
art.Our goal is to bring the Isaeli art scene inta an
internations] cultyral cowrse. Qur idedlogy is Darwinism
(the materialist theory development of the-world).
necessary radical step. Art is.a major part of secial life and
not the place for intellectual escapism, Our exhibitions
speak to the elites-as-well as to the proletariat.

We state that when Torah comes instead of
constitution it leads to an inevitable humanitarian
catastrophe:We call for a struggle-against the
harmful foundatiens of metaphysical thinking, the
romanficization of nationalist, cultural idealism, the
blind imitation of the West and political correcthess:
The Kollektiv fills a commitnicativé role'in the Ll
art sphere and uges unexpected combinations of artists
from different tratitions, The Kollektiv strives to.eveate
rather than exhibiting expensive artifacts,

(2010)
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Igor Guelman-Zak

b. 1983 in Moldova, died in London, 2007

Igor Guelman-Zak's work expands onto various mediums,
including painting, sculpture and video. His works reflect a
grotesgue humor as well as his interest in the figure of the artist
as a subject matter; one who undergoes constant changes,
while examining himself and reacting to his environment.
Under the title "] Contradict Myself” exhibited here, are
works from Igor’s estate; portraying a skeptical and humaristic
approach, offering its viewers a combination of pleasure and
repulsion. The miniatures, which were exhibited in Tel Aviv,
Moscow and Berlin include tiny sculptures made from poor
and disturbing materials, such as: staples, teeth, hair, roaches
and rubber bands. Confronting the grand vandalistic artistic
gestures of nihilistic traditions, Igor created a microcosm,
consisting of cockroach-decoraticns, staple-soldiers
and hairy teeth.

lgor Guelman-Zak was born in Moldova in 1983 and immigrated
to Israel with his mother and brother in 1990. He studied at
Hamidrasha Art School, Beit Berl college, and at Saint Martin's
college in London. In 2007, at the age of 24, he passed away.

Curator: Liz Hagag
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Zoya vs lgal, 2008, mixed media, 32x26 26x32 TN N{7*I00 2006 782 721 M7 76
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Change

Igor Guelman-Zak

The four “causes” of Aristotle describe the principles
which bring about change and motion by defining
four basic genres of causes (material cause, formal
cause, efficient cause and the final cause) for any given
thing, result or an end.

Though the main question is “why”, the first three
causes deal with the question “what is”: the matter, the
pattern, model or structure by which a thing is made and
the means or agency by which a thing comes to existence.

The final cause deals with the most important
question, looking for a purpose of a thing, its function or
potential. Aristotle’s analysis of phenomenon and change is
fundamentally teleological; everything is always changing
and moving towards a certain end, goal or purpose.

Aristotle’s “four causes” theory, regards mostly to
earthbound or even scientific questions; this entry,

however, uses this theory to examine change from a

Change
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Change

more psychoanalytical point of view. Now, what if the
final cause of a certain change one decides to make in
one’s life is the actual change itself?

The “mid life crisis” is the perfect example for the
process I examine. The period of middle age is typically
marked with physical changes (loss of reproductive
capacity for women), as well as new responsibilities:
caring for vounger children, grandchildren and also older
parents. Canadian psychologist Elliot Jacques wrote
an article titled “Death and the mid life crisis” for the
International Journal of Psychoanalysis in 1965 and thus
coined the term “mid life crisis”, referring to a time when
adults realize their own mortality and a change in time
frame from “time since birth" to “time left to live”. Also,
in this period of time adults take on new responsibilities
at their workplace and therefore often feel the need to
“reappraise previous life structures with an eye to making
revision ‘while there is still time™”.

Anyway, let’s say those are the different causes for
our equation. What does it mean when one who appears
to suffer from a “mid life crisis” decides to solve his

unfortunate mental and physical state by a series of

dramatic, radical, irrelevant and irrational actions. For
instance, start taking ballet classes, suddenly moving to a
new country, splitting up with a life partner, shaving off
body hair, quitting one’s job, committing suicide, etc.

The real purpose is by no means to become a ballet
dancer — the purpose is the change itself, no matter
what it would be. What I'm trying to say is that in this
example and in many other life occasions, the actual
change made from point A to point B doesn’t matter,
the change, as a process, carries independent, “magical”
energies that provide a certain satisfaction regardless of
its starting or ending points.

In some life circumstances certain changes are
genuinely vital, but apparently those changes lack the
“magical” energies mentioned above.

Indeed, people who really need to change their
lives — quit their destructive habits, start taking
responsibility for their lives or develop their personal
and professional condition, usually have the urge to
mark the beginning of this process by making some

small ‘gesture changes’; for instance, having a new
haircut, rearranging the flat, tattooing a small dolphin
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Change

My question is, why the change of the ground
beneath (actually just changing its color) seems to be
the cure or answer to some of the hardest and most
confusing moments in life. Does it really answer those
certain needs or,what I believe is more likely, just
provides with a transitory illusion of a relief by changing
and escaping one’s self reality.

“Transitory illusion of a relief achieved by changing
and escaping reality?” I think we’re talking about drugs.

Imagine...one sunny day, let’s say tomorrow, after
some aliens invaded earth, or maybe a weird biological
bomb was dropped by Iraqg, all of humanity-men,women
and children, wake up as usual, slowly walk towards the
bathroom, scrub their eyes, look at the mirror,and find out
they are blonde! Hysterically run to wake up their partner
and find out they are blonde as well; open the window and
see that everyone on the street is blonde, the morning news
reporter turned blonde and even the prime minister is
blonde! Imagine how this seemingly insignificant change
would mirror our political, cultural and social reality. I'm
doing my best and I'm sure it will cause some miracles but

I really can'’t think of any probable scenario.

If you have an idea, please send your answers to Igor
Zak: palphot@yahoo.com. The first to give a satisfactory
answer will receive a free foot massage!

Zeno, one of Parmenides's most brilliant disciples,
argues in his paradox of the arrow, that an arrow in
flight could not really be moving because at any given
instant it would be at a place identical with itself (and
not another place); something at just one (self-identical)
place could not be described as moving.

Igor Zak, one of Zeno's not so brilliant but very
handsome disciples, argues in his paradox of change
that one who's trying to change one’s self by shaving
one’s body hair will unfortunately confront a failure;
those actions are similar to desperately trying to move
Zeno's metaphysic world where motion doesn’t exist.

A little bit less radically said, one can not make an
intrinsic (real) change by an extrinsic change.

—
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