N1 NXIan

Mann% apSmmn oSwin pry Jerusalem Municipality Department of Culture
1979 D'INKT N ,0owWINT  Jerusalem Artists’ House, 1979



/3715 nanyn

DMOK™MT T2 IASni 01 DK W g R yan
D59m NYN Nwn -5y wena ot KA ANy 19K AXRA 19T S TanKA ANk unMmy 1may ar 51 ppa

O DD 731 01T M2 YW 0TI0MM OPAVORT MDY NAR Yawn Snpn amin ~orbxe%e” awmn nxNoma
— OroxM .0n%w D'9sWwi 0TIV NK NNWHR NMIBK TNIK NS NTMKn Nt on ,OWOIMIPI NT 1PDY 51 "WIKY DR
Sw AKX K1 MINKA OPYKMIT D NMXY MPIBRM MYy XY ATONK N¥) KYX K NInKa orOKMA A 0T K
A0m M%) Mnw Myap Sw omyn ynb Anra nuaynwn abmynn

"Mn 53 NN DPYY DWwEn DM Yw asnmm Trpm man unap NXIPY Dwen oNawn M Amnwa 0w ounkn

NPT NPNSWRT MNPY , NINKI DPDOORM MINAPYY 1wt Ny Sw KNI 11231 A1 bw Axbe KoK 13K 1K 01D
yav’

K1, N1 1an-non Sw mSwKT N Mon-11 mown Sy e aroxn mmka mmy 535 11w mKa a5y kT arbxen
I 91070 112 K ;5 0KN priva 55 9i5an ki ; pRa Sw mT nK oo 791 NMIMRM W LT2WPHDIDA AKX 21T
T NIPY” SWRMDM AN DX OPOKMA N0 ,0UNINK DWITKDY DWPTAIRA S0 g3 S 12¥n NK 00

D'DI0 LN K9 YpIp DA TDNNKT IX DM AT 19100 by A1 KIn BETYR™

K27 Y1 DK 95 KT wnkn orph pw Ty KT vobrAn

BN PRIV KT IZKD  DPINDIBOPK IX DPITDIDNK 13 PAYH SWPTITLD MK K™ BIA TYW Ty 1 0YIK ywywn
0'ppoM1 N2Y3 POM M93 19PN B™MMYN DWOHRMID DD TPW -5y DTV ATNINK awAnn By K TV oMW oK
Mmynwn 53 M1 NS NaK oYnbnm Tan mown nx

Y2701 NS 0PNV AWK D NK 019 yaw Yip Sw myT i oo oK™-157n orynn 0P Sw o nrbwk ovwnba
DMWY DKM 3125 A9UMA DWDOKM-IETT DN 7bIR-D197T ,7aywb [Tnn oy T T Jwr “nma Syar Sw
N7 nwEBKM A%PEOKA AN DBMIAM DrLIPID

MY AWK ,19-71 ARDAN BrOKMIT Sw Smann pmiyh NIk npTT MMwmn MInKA Ayen bW nYays maTs mm
5w "9 1%5m 55w nAn 1mapa pm yaxn  nvwnaws ,mearb1 s, nnnan N, mb 010 MRS AN MInMm man
PAKRD MPMORM MMALT MY 5w Nronoa , Mwnsn Sw mrbyn miwbh 9ap 09N 0w DUnKA YD D101
ANI9% w1 21w 0D “DTAWIYT T PARNIY AT Yaw 0PIy YW TA57 MOMA MYy DUn0a TR KT ANXT T30 “AWInT WK
i 2P0 OrYKRMA 5w marten neymh
103 PrTA,DNYY MAara 910 nPAY o917 R KT “DamIDN0n” K5 09I Mwn NP 1IDL 0NV 00 0INY 0125250
DM W2¥D IR AW AN 7MY KW 993 M50 mamn Sw oo prw

— 001NN MADY 1w OrYR™MA AN My A%Wan wrn e y1va Sw nnaonk AoInT KT AWK N00oKme ArKa
W P v nya

NUNRKT 2w Mwnnm K NTARDT,N9RIYPID A9y 1yS naminn abys Sw oroxmn — o1'p MY ww AR aroxen pa e
»! omnn Sw o oy

B0 ANAK DMIVINT 720,70 7AWANT 22NK T2,0755w N1OWK *9151m 711,071 100 Yonb DMy DunKS oIRaIp 1K
T NINE — R0 5w ora%n Sw nrYHK NINDA 0MTRNNT DAPIn T3, MMy Mna

TRMKT a1 Oy @50V AYK 91313 MY MINM A9 DrNYI20EM AWPBDIA YR v MOA

NnKT 5w woia anx X orbrmin

M7 N2pT™Y A%Em NINKA Nrn L EPAS NnAaT a5Mmm orna

! arbxmS nn

,/INS” nyap

oW1 1979 yIp



LEVIATHAN MANIFEST No. 2

The time has come to rejoin the struggle for freedom from Realism.

The avantgarde artists of the first quarter of this century rallied round this cause that has since been trampled upon and dragged through
the mud by lackeys of a variey of parties and hierarchys.

Under the thin disguise known as “Pluralism” the satiated public is busy undermining the aesthetic and moral foundations of culture. The
multi faceted bourgeoisie, religious manipulators, communists clerks and executives have formed a united front to promote the art that
serves their objectives.

Realism is their darling, for Realism is the victory of the ego, narcissism and self indulgence. Realism in art is the midwife of anabashed
propaganda promoting the interests of certain groups devoid of any ethics.

The artists, willingly attired in domestics’ uniforms follow the path of spiritual grave-diggers, offering themselvs for sale with a deep bow and
the flattery of a eunuch.

The contemporary artist is a crossbreed of a grocer and a prostitute. Such is the outcome of blind obedience to Realistic principles in art,
principles of illusionism and imitations of nature.

Realism is a pollutor penetrating all art forms. It creates on a two-dimensional surface the illusion of three-dimensionality; it hankers for
perspective, both direct and spacial, thus emasculating imagination; it substitutes theatrical depth for space; constructs sculpture inspired
by the position of a live body in mid air; objects and happenings based on the pedestrian logic of housewives.

For the realist, psychology, history and ethnography are a means, a breeding-ground, not a purpose or final objective.

Realism is a perjured witness to human existance, a desecrator of the Creator’s will.

It is indeed ridiculous that to the present day, the foul-smelling pterodactyls of Impressionism or Expressionism are still in the air; as if light
or depth in a work of art were not — in terms of contemporary art — concepts pertaining to the Jura era.

Encouraged by the rich sound of the cash register, the Surrealists painstakingly paint volumes as smooth as a behind, licking the canvas
and perpetuating degenerate, meaningless legends while the Photo-Realists using illusionist circus tricks promote the way of life and opi-
nions of a satisfied “fat cat’. Hand in hand with the ex-rebel Pop Art the Photo-Realists flatteringly present the sated bourgeoisie with
savoury leftovers seen through a totally realist looking glass.

To cap it all, we witness the appearance of the highest form of degenerate ideology — Conceptual Art. Art that is a regression to the
repulsive swamp of 19th century Realism when form, structure and matter were harnessed to cheap political, social and psychological
slogans; when surface, colour and line were butried under verbal diarroea of half-baked philosophy.

So called conceptual artists — most of whom are unable to hold pencil to paper, are busy digging a grave for the supreme human
language — the symbolism of pure and divine form.

The Conceptualists struggle against form is symptomatic of the decline of a world infected by severe moral blindness. In order to legitimise
this struggle, the Conceptualists rely heavily on the prose and pseudo-scientific tought of rotten Realism.

Like blind puppies, painters turn to new techniques, yet no performance nor video exist as independant content soley because they are
contemporary equipment, in as much as the content of a painting does not depend on whether the artist used oils or water-colors. Realistic
ways of seeing within the framework of new technical implementation is by far more repulsive. The “old” Realism at least had its
“Rembrandts” in comparison to today’s artisans’ apprentices.

There is one sole form of Realism that has a right to exist — the Realism of an active struggle to reach an objective, functional action uniting
the concrete in art and life.

We appeal to all young artists to join a merciless campaign against the pushers of lllusionism, the enemies of pure thoght, against regres-
sors disguised as contemporaries, against clowns parading in the faded Pagan attire of Hellenism and Rome.

Subject-matter and lllusionism, perspective and psychology, pedestrian prose and pseudo-scientific reference — are leeches sucking the
blood of the avant-garde.

Realism is the bitter enemy of art.
In life, compassion brings life, but in art, compassion leads to spiritual decay.
Death to Realism!

LEVIATHAN GROUP
Summer 1979 Jerusalem
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SHMUEL ACKERMAN was born 1951 in Mukacevo. Graduate of the Monumental Painting Academy, 1970. Immigrated to Israel
in 1973. Lives in Jerusalem.

One-man Shows

1976 Museum of Israeli Art at Merom Hagolan

1976 Alexandrowicz Gallery, Tel Aviv

1977 International Art Fair, Tel Aviv

1978 Artists’ House, Jerusalem

1979 Exhibition of “Lebanon Scroll” at the Association of Journalists Tel Aviv

Group Shows

1969 Group show of young painters of Zakarpatya, town of Uzhgorod

1972 Group show of young painters of Zakarpatya, town of Uzhgorod

1974 Travelling show of immigrant painters in Israel

1975 Exhibition “Olim 1", Artists’ House, Jerusalem

1975 Exhibition of immigrant artists at the Residence of the President of the State, Jerusalem
1977 Exhibition of Jerusalem artists at the Jerusalem Theatre

1977 Exhibition at the Israel Museum, Jerusalem (Youth Wing)

1978 Exhibition of Jerusalem artists at the Home of the Artists Arti et Amicitiae, Amsterdam
1978 Group show of the “Leviathan” at the Nechushtan Museum, Ashdot Ya'akov

1979 Exhibition of 20 years of Independent Art in U.S.S.R. at the Bochum Museum

Murals

1970 Mural at the Secondary School No. 6 in Uzhgorod

1975 Mural at the State religious school in Neve Yaacov, Jerusalem
Films

1979 “Leviathan", Director: Amos Arbel, the Israel Television, Jerusalem






Shemuel Ackerman TApR Sxmw
“Scroll" — Paper, Acrylic, Earth, Water. ,0m X ,p"?"\px M — eonane
10 m x 1 m. Photo 1979. 1979 @1'¥ N1xn10



e

row177 13 .11¥37792 MDY NPINKY TRTpKa MY 1958-60-3 .12 13 Y9071V pwna NN .1949-2 HxAwb by 1935 b3, 023 Tom PE'IN-ﬂ’J‘JN oaN

T MIOYYnN
12Y MY IR 1957
oow1 “5xS¥a” I N2 N
Y10 ,MOLIK MDY IKMID 1959
21K-5n T o 1964
7K-50 /MK 19 1966
oYW 7uar 15 1969
D5w1 DMK N 1970
27K-5n PN 1972
719°M NBIDIAMIK L7 NMIRKS 15
R 73 ApeK )
YN 736 A9IKR”
PAVT-TI M PRMID 1973
P Mk b 1974

(qran) nnxap nioyn
oK, 1115, NnKY M2 AYYIMn — 197m YK 1y 1958
09w SK9¥a MK NKAIT N — DRI DNk 12
015, N17TM MINKS DM — oryyh mwKan a%kan 1959
m9°M NN NINKS NIKTN DIKPIDTA 6 1965
N7 A3MYN LMEANM PAT TR — DO DNk
MaPOM PRI KT — iYKW ounk
arp oY %1 — oYy oo NNk
NTTI A31YN MR TIIAT TN — DUnK Awbw 1966
DYWI? ONNKT N — Ipwn NYIap 1968
DYw YK % — gipwn n¥ap 1969
oYY SR PR — Yava OK mowsnmm quwenn Sx quan 1972
71971 ,N77TM NINKY RN — DYpK 1974
2Py MWK M1 MK 103N Nvap 1978

(Aman) ombup

Y2 57p vEIY 1958 NG, MRS NWMAA XY — 97T SR Y

1917 DANAK LEDL ,BOWTT 1958 SXDYA MIKDR NKDIT N pEIK LK

¥192 ¥ BDIV 1958 AXIVD ,IINIVD” KK POIK

RN .2 VDDV L1966, 7AK-5N "MK M9, POIK

©5a A% VEOL 1968 NTTI AN MMM PPAT TWH — SR Drny
1317 .K DOV YWY 1971 T VR NTNPK YYD — IK 7833 1P Y
DNKP DTI3K VOOV 1972 7197 NL'DIPAK ,MINKY 151 ,pOIK

11 DOV TOYIK YN 36-1 AbIRTAN — Sxwn

1976 DU ,“INMS” NRNIA " DWMIAN PEIK

1978 2Py MWK "7 ™MK N7 ,7¥13p NIMyn 1.

.BNKP K LOIV ,1973 11 T KM ,POIX

(man) oMnsm napna

“13Y TIKT10] PHIN OTIAR" ]111 .K

I YR Y7 10190 OFY 2.2.1957 LD YDA
1.4.1958 NIND 12K WIKIA

3.1.1958 27K-5N ,Ap1ai ,“OKDYa PXRTNA poIK NAMYR” YL orn
15.4.1960 X170 ,TH’KQ-’?K SI¥IIV0 POIRY VYD ¥
1963 27aK-9n LT70M “SRAWI NunK” nan e )

1969 978K 3 YK "DOWI 1¥n pOIRT Y0 D

6.1.1970 YIKIT "pOIX YW 'BIOA PMMLKATY T2 DK

1.1972 10 5xaMK AT 1803 P N 5v on
19.9.1972 MNIAR My* 7 “a%IK0aa Sxwr M| A

1.12.1972 MNIAK MY “parn IR P nwnbr 37203 v

oo

NY9RAWI ML, DYIa 792 021 VDR 1971 — TIK-1DII TP Y
YR NI 1974 527K DY TT-5Y 2aK-5N NEINKA P Y
1979 AN NSV MY 7907 DI MW VOPY POINK DK

1979, 9wV NOKIW T rMYLa 937K DMY KPAT — Y-

oK rMYLA 1979 97 OrA M LOPY MK NN AT



AVRAHAM ALAJEM-OFEK was bornin Bourgas, Bulgaria, 1935. Immigrated to Israel, 1949. Became a member of Kibbutz Ein
Hamifratz. Studied at Academy of Fine Arts, Florence, 1958-60. Lives in Jerusalem.
One-Man Exhibitions
1957 The Municipal Museum, Acre
The Bezalel National Museum, Jerusalem
1959 The Strozzi Palace, Florence
1964 Dugith Gallery, Tel Aviv
1966 Orit Gallery, Tel Aviv
1969 The Bineth Gallery of Fine Arts, Jerusalem
1970 Artists House, Jerusalem
1972 The Tel Aviv Museum, Tel Aviv
Art Gallery, Haifa University, Haifa
Graphic Ill Gallery, Haifa
XXXVI Biennale, Venice
1973 The Jewish Museum — New York
1974 Ben-Ury Gallery, London
1977 Artists House, Jerusalem

Selected Group Exhibitions
1958 “Modern Israeli Painting,” The Arts Council of Great Britain, London
“Twelwe Israeli Artists,” The Bezalel National Museum, Jerusalem
1959 “First Youth Biennale,” Museum of Modern Art, Paris
1965 “Four Graphic Artists,” Haifa Municipality of Modern Art
“Israeli Painters,” Ministry of Education, Jerusalem, Circulating Exhibition
“Israeli Painters,” Moscow, U.S.S.R., Circulating Exhibition
“Young Graphic Art,” Print Gallery, Pisa, Italy
1966 “Three Painters,” Israel Ministry of Education, Jerusalem, Circulating Exhibition
1968 “Mashkof,” Artists House, Jerusalem
“Three Artists,” Ambassador Gallery, Paris
1969 “Mashkof.” Engel Gallery, Jerusalem
1972 “Landscape Imagination Abstraction,” The Israel Museum, Jerusalem
1974 “Aclim,” Museum of Modern Art, Haifa
1978 “LEVIATHAN,” Beth Uri and Rami Museum, Ashdoth Yaacov
1978 “Work at the Desert,” Leviathan

Exhibition Catalogues

Modern Israeli Painting, The Arts Council of Great Britain, London, 1958. Text by Karl Katz

A. Ofek, The Bezalel National Museum, Jerusalem 1958. Text by A. Ronen

Ofek, Pallazo Strozzi, Florence, 1958. Text by Luigi Baldacci

Ofek, Orit Gallery, Jerusalem, April 1966. Text by Benjamin Tammuz

Israel Painters, Ministry of Education and Culture, Jerusalem, 1968. Text by Gila Cohen-Blas
Avraham Ofek The murals at Kfar Uriah, Mate-Yehuda Regional Council, Jerusalem 1971. Text by A. Ronen
A. Dfek, Art Gallery, Haifa University, Haifa, 1972. Text by Avram Kampf

Israél, XXXVI Biennale, Venice, 1972. Text by A. Ronen

A. Ofek — Etchings — 1976, “Leviathan” ed., Jerusalem “Leviathan”, 1978

A. Ofek, The Jewish Museum, N.Y. 1973, A. Kampf

Selected Articles and Reviews

Ronen, A. “A. Ofek at the Acre Museum,” The Jerusalem Post, Jerusalem, February 2, 1952.

Spenser, Charles S. “Exhibition of Modern Israeli Art,” Jewish Observer, London, March 14, 1958.
Tal, Miryam. “Ofek’s Exhibition at The Bezalel National Museum,” Haboker, Tel Aviv, January 3, 1958.
Fendici, Renzo. “A Ofek Alla Strozina,” Il Paese, Florence, April 15, 1960.

Tammuz, Benjamin, editor. “Art in Israel,” Masada, Tel Aviv, 1963.

Tal, Miryam. “Ofek’s Exhibit in Jerusalem,” Haarez, Tel Aviv, April 3, 1969.

Baruch, Adam. “The Private Theatre of Avraham Ofek,” Haarez, Tel Aviv, January 6, 1970.

Tal, Miryam. “Ofek, Kfar Uriah Murals,” Israel Magazine, Jerusalem, January 1972.

Berman, R. “Israel at the Biennale,” Yedioth Achronoth, Tel Aviv, September 19, 1972.

A. Ofek. Khudojnik. Painting and Sculpture, No. 11, 1976.

S. Braitberg. “The Struggle,” Yedioth Achronoth, December 1, 1972.

Films

The Murals at Kfar-Uriah, 1971, written and directed by Bella Bar’/Am. The Israeli Television.
Wall Painting at the Tel Aviv University. By Amos Arbel, 1974. The Israeli Television.
Avraham Ofek. Directed and written by Hans Hemmerling, 1979. The German Television. ,
“Man and His Cloud.” Written and directed by Haim Gil, 1979. The Israeli Television.
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MICHAEL GROBMAN was born in 1939 in Moscow. He was one of the Russian avantgarde in the sixties. Editor of the
magazine “Leviathan” (in Russian). Lives in Jerusalem.

Selected one-man exhibitions
1965 — Artists’ House, Moscow
1965 — Municipal Theatre of Usti-on-Orlitzi, Czechoslovakia
1971 — The Tel Aviv Museum
1972 — Nora Art Gallery, Jerusalem
1973 — Negev Museum, Beer Sheva
— Nehushtan Museum, Asdoth Yaacov, Israel
1977 — Tel Aviv International Art Fair, Israel
— Spertus Museum, Chicago

Selected group exhibitions

1966 — “Moscow unofficial artists” Institute of Workers’ Hygiene

1966 — “16 plastykow moskiewskich” Bureau of Art Exhibitions, Zopot, Poland

1968 — “New Moscow School” — Art Gallery, Ostrov-on-Oje, Czechoslovakia

1969 — Nuova scuola di Mosca, Galleria Pananti, Florence

1969 — The new school of Moscow, Gallery Ber, Stuttgart

1969 — 8th “Joan Miro International Painting Prize” Barcelona

1969 — “L'oeil ecoute” Palais des Papes, Avignon

1970 — “Russische Avantgarde in Moskau Heute” Gmurzynska Gallery, Cologne

1970 — 9th “Joan Miro International Painting Prize” Barcelona

1970 — “Nuove Correnti a Mosca” Museo Belle Arti, Lugano

1972 — “The Russian Avant-garde, 1960-70" Galerie Liatozitsch, Basel

1972 — Buchhandlung Soi & Galerie, Bern

1973 — Present Russian art, avantgarde graphics, Museum “Am Ostwall”, Dortmund

1973 — “Israel Graphic Art" Museum of Modern Art, Haifa

1974 — Progressive tendencies in Moscow, 1957-1970, Bochum Museum (Germany)

1977 — “Simhat Torah flags — Artists’ suggestions,” Israel Museum/Youth Wing, Jerusalem

1978 — “New Art from the Soviet Union” Pratt Institute Gallery, Brooklyn

1978 — “LEVIATHAN" Beth Uri and Rami Museum. Ashdoth Yaakov, Israel

1979 — “20 Jahre Unabhangige Kunst aus der Sovjetunion”. Museum Bochum (Germany)
Selected bibliography

Periodicals

Sunday Times Magazine “The Unofficial Russians” Nov. 1966, John Berger

Biennale di Venezia “Giovani pittori di Mosca” June-Sep. 1967, M. Lamac

Opus International Dec. 1967, Paris

Espresso “Pittori del dissenso” March 1969, Asiaticus ~

L'oeil ecoute Expo internationale d'art contemporain June-Sep. 1969, John Craven

Problem of Communism “Art & artists of the underground” March 1970, Arsen Pohribny, Washington
Panorama “| clandestini del pennello” Nov. 1970, Milano

Chroniques de I'art vivant “L'art avant-garde de I'URSS" Sep. 1970, Michel Ragon, Jane Nicolson
Jagdin des Arts July 1971, Michel Ragon

Israel Magazine “Two Russian Artists” Nov. 1972, Miriam Tal

Biennale di Venezia “La nuova arta Sovietica” 1977, E. Crespotti, G. Moncada

Selected books

L. Reau, J.R. Moulin, “L’Art Russe”, Marabout, Paris 1968

D. Koniecny: “Hledani Tvaru”, Svet Sovieta, Prague 1968

History of the 20th Century, Vol. 6 Purnell, London 1967

The Soviet Art of Depiction, and the tasks of the struggle against bourgeois ideology “The Art of Depiction” Moscow 1969
Eduard Limonov: “Russkoye” Ardis, Ann Arbor (U.S.A.) 1979

Films

1974 “Signs”. Director: Jacques Katmor “Media”, Tel Aviv

1979 “Leviathan”, Director: Amos Arbel The Israel Television, Jerusalem

1979 “20 Years of Independent Art from the Soviet Union” The Germany Television

Selected Catalogues

1969 “Nuova Scola di Mosca” (New Moscow School) 30 non-official artists, Firenze

1970 Nuove correnti a Mosca (New Trends from Moscow) Museo Belle Arti September-October, Lugano
1970 Russian avantgarde in Moscow to-day Gmurzynska Gallery, January-March, Cologne, Germany
1972 “Michail Grobman” Tel-Aviv Museum January By Dr. H. Gamzu

1973 “Russian Contemporary Art” “Am Ostwall” Museum August-September, Dortmund, Germany by Horst Richter
1974 “Progressive Tendencies, Moscow, 1957-70" Bochum Museum, Germany by Arsen Pohribny, Peter Spielmann
1979 “Twenty Years of Independent Art from the Soviet Union” Bochum Museum, Germany
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“The Angel of Death” ThaMa 5xam
Figure, Earth, Stone, Water. oM ,JaK IR, NNT — “nini xSn”

Dead Sea, 1979. 1979 mSnn o





