MnbAa KabakoB = Muxauwn MpobmaH

e ol AR S G < SR AR . S . R

'3
14701713
1N 3133 DONIN - AVPNIND NIION
B M O C K B E

TPNVIYDIMNIND 29D
9299V ) vy
AN YN NVIDIVNIN

TMLBAYHL) A

The Genia Shreiber
University Art Gallery
Tel-Aviv University

[anepes
Tens-ABuBckoro YuusepcuteTa

uM. Kenn Llpaitbep

ILYA KABAKOV - MICHAIL GROBMAN




Artists join together for various reasons:
sometimes to realize their artistic ambitions,
sometimes to overcome socio-economical
problems, and at times for various personal
reasons.

The Russian Avant-Garde in Moscow during the
Sixties comprised a striking number of Jewish
artists. This exhibition includes the works of two
of them: Ilya Kabakov, still living in Moscow, and
Michail Grobman, who immigrated in 1971, lived
in Jerusalem and has lived and worked in Tel Aviv
since 1974. It is a rare moment, a reunion of two
leaders of the Sixties Avant-Garde movement,
and now we can see the works of both displaved
side by side in the Tel Aviv University Gallery.

We take pride in these two artists, who had
already secured their place in the history of
Russian Avant-Garde art. We hope and believe
that Kabakov, along with many Jewish artists
throughout the world, will join their Israeli
coleagues and, like Michail Grobman, contribute to
the development of art in Israel.

Welcome, artist Kabakov!

Usi Narkis
Chairman of the Department of Information,
W.Z.0.

Mbi npHHOCHM CBOHO 6/1aroJapHOCTh XKEHAM Xya0K-
ko Mpe Bpybens-Tonybkunoit u Bukropuu Mo-
4aJI0BOji 32 MOMOLLb B NO/rOTOBKE MATEPHAIIOB 1A
Karasora.

Editor of the Catalogue
and Curator of the Exhibition -
Mordechai Omer

Associate Curator - Uzi Agassi

Design and Production -

Philipe Boulakia, Boris Zaidman
Photography - Ran Erde

Typesetting - Kol-Ot, Simanei Dfous
Printers - Oumanout Adfous

The Genia Schreiber University Art Gallery
August 1989, B-5

©All rights Reserved

B € T-2¥y. N A~ E. "R KB .E

XynoxHHKH 0OBEIUHANOTCA [0 Pa3HbIM NPHYMHAM —
MHOT/Ja, YTOOBI BBIDA3MTh COBMECTHOE MHPOBO3DEHHE,
HHOT/1a, 4TOOBI JOCTHYb MaTepPHANbHOTO H ODLIECTBEH-
HOro 0J1aromosyyust, WHOrJa Mo JIMYHbIM TNPHYHHAM H
T.A.

B pycckoM aBaHrap/ie ECTHAECATHIX FOJI0B PHHSIO y4a-
CTHE HEOOBIKHOBEHHO DOJTBIIIOE KOJHYECTBO Xy I0KHUKOB-
espeeB. Ha Bbicraske B 'anepee Tenb-Asusckoro Vuu-
BEPCHTETA MPECTABIIEHBI ABOE U3 YYACTHHKOB ITOTO [IBH-
xenus: Wb Kabakos, xkuByimit 1o cux nop B Mockse, 1
Muxaun I'pobman, koTopslii nMmurprpoBan B M3pauib
B 1971 ropy, sxun B Uepycanume u ¢ 1983 roaa xuser u
paboraet B Tesnb-ABuse.

Ha 370i BbiCTaBKE, BEPBbIE NOCAE JONTHX JIET, IPOHC-
XOJIUT BOJTHYIOIIAs BCTPEYa JBYX BEAYILIMX XyJ0KHHKOB,
3aYMHaTesIel pyccKoro aBaHrapyia MeCcTH/ECATHIX TO/I0B.
Ho ceituac Mpr BumuM ux B W3pawmne, ngenaroiux co-
BMECTHYI0 BbicTaBky B [anepee Tenb-ABuBckoro YHu-
BEPCHTETA.

Mbl ropaumcs 3THMH [BYMs XyJOXHUKAaMH, KOTOpbIE
3aHSIH CBOE 3aKOHHOE MECTO B HCTOPHH PYCCKOTO aBaH-
rappa. Mbl BepuM u Hapeemced, yto Kabakos, xak u
MHOTHE JIpyrue eBpeficKHe XyNOXHHKH MHpa, NMPHAYT K
BBIBOZly — Kak 3To czenan B csoe Bpems M.I'pobman
— yro W3paunb 310 TO MECTO, Iie OHM MOTYT YCTELIHO
TPO/IOMKATh U Pa3BHBATh CBOE TBOPYECTBO B pycie CO-
BPEMEHHOTO HCKYCCTBA M TakuM o0pa3oM BHECTH CBOI
BKJIaJ| B Pa3BUTHE EBPECHCKOH KyIbTYpHI.

[lobpo noxanosats, nbs Kabakos!

¥Y3u Hapkuc
I'nasa otnena undopmauuu B.E.A.



Mordechai Omer:

Malevich, Duchamp and
the Russian Avant-Garde.

Anyone wishing to understand the phenomenon of
“The Beautiful Sixties in Moscow” will sooner or
later have to reconsider the relationships of the
Russian avant-garde artists of the mid '60s
towards their spiritual fathers, the Russian
revolutionary artists of the beginning of the
century. In spite of the dark gap formed during the
Stalin period, it is clear today that there is a direct
and continuous link between Russian art at the
time of the Revolution and its renewal during the
'60s. Underground art groups that have
proliferated since the mid '50s with the advent of
Khrushchev's “liberalization” period, have been
gradually revealed over the last decade. These
underground trends gave rise to a movement that
can be associated with “Pop”, “Concept” and other
movements developing in Europe and in America
at about the same time.

In moscow of mid’60s, Ilya Kabakov and Micahil
Grobman, the two artists presented in this
exhibition, had already evolved an artistic
language that drew them closer towards
conceptual art. At a later date these two artists,
taking a retroactive approach, related to what they
had learned from Malevich. They regarded this
artist not only as a teacher and revolutionary who
supplied them with the legitimization for the
continuation of their artistic struggle, but also as a
spiritual and philosophical prophet and guide who
designated art as deriving not from an object but
from pure and endless conceptual experience.

In 1979 in Jerusalem Grobman wrote his article
“On Malevich” for the exhibition catalogue of the
Russian avant-garde taking place at the Los
Angeles County Museum and at the Hirshhorn
Museum in Washington in 1980. (Michail Grobman,
“About Malevich”, The Avantgarde in Russia,
1910-1930, New Perspectives, The MIT Press,
Cambridge Massachusetts and London, England
1980, pp. 25-27).

Grobman sums up his article by quoting Malevich’s
own words. These, in fact, form a kind of
declaration of the type of challenge that Grobman
took upon himself as an artist:

“This pursuit of an ideal culture brings to mind
boys blowing soap bubbles!. This Malevich defined
the world of art in the name of art. He flung our
consciousness to the limits of the childlike play of
art, to the limits of utilitarianism and
consumerism, to the limits of the kingdom of
things.

Mopnexa#i#t Omep:

ManeBuu, JwmaH u
Pycckuii ABaHrapin

Tor, k10 X04eT NOHATH ABJICHHE, HasbiBatoLeecs , [Ipek-
pachbie mecthaecaThie B MockBe”, 06s3aH, paHo Wi
M03/1HO, BO3BPATUTHCA Ha3aj U pa3obpaThCs B OTHOLLE-
HHH PYCCKMX aBAaHTapIHMCTOB cepelHbl 60-X ro0B K HX
JYXOBHBIM OTLAM, PEBOJIFOLIMOHHBIM Xy/I0)KHHKAM Haua-
Na Beka. HecMOTps Ha paspbiB, BOSHHKILMH B TEMHbIE
TOfIbI CTAJIMHU3MA, CETOJHS Mbl ACHO BHMM, YTO CY-
LLIECTBYET NPAMAs U HEPA3pbIBHAS JIMHHUS, COEAMHAIOLIAs
HCKYCCTBO BPEMEH DEBOJIIOLIMH C HEOXH/IAHHO PACLBET-
MM kckycectBoM 60-X romoB. MejieHHO, HO BepHo,
PacKpbUIMCh 3a N0CNEIHEE ECATHIIETHE MOI3EMHbIE Teue-
HHs1, KOTOPBIE 3aPOJHITHCH B ITyOHHE PyCCKOTO MCKYCCTBA
M HapalllMBaJld CBOK CHIy, HauMHas ¢ cepeaubl 50-X
roi0B (mepHoz ,,0TTeNeH”). ITH TeYeHHs NPUBEIH K Xy-
JIOXKECTBEHHBIM TIO3HULKAM, NOJJOOHBIM, B OTPEMEIEHHOH
CTETIEHH, ,,ION-apTy” M ,KOHUENT-apTy”, KOTOPHIE B TO
Bpems, Dosiee He MEHee MapasuieNbHO, Pa3BHBAIMCH Ha
3anaze.

Xy[ooXHUKH, NpeJCcTaBlIeHHbIE Ha 9TOR BhicTaBke, Kaba-
koB M I'pobman, pasBumu B Mockse yxe B cepefune
60-X ro/1oB XyT0XKECTBEHHBIH A3bIK, NPUOIHKAIOIIMA HX
K HJeIM KOHLENTYaJIbHOTO HMckyccTBa. Ecmm cmoTpeTh
PETPOAKTHBHO — 3TH /JIBa Xy/JOXKHUKA BBILLIH H3 YPOKOB
Maresuya, B KOTOPOM BHIENH HE TONBKO YYUTENS H pe-
BOJTIONMOHEPA, JJABLIEr0 UM JIETHTUMALMIO J1s1 TIPOJION-
KEHHs XyI0)KECTBEHHOH 60pbOBI, HO Gosiee Toro — mpo-
POKa, MPOJIOXKHUBIIETO HOBbIE AyXOBHO-(UIOCOPCKHUE Ty-
TH, YKa3aBLIETO HAa OCHOBHYI) U BaXHEHLIy (YHKIHIO
MCKYCCTBA — OTKDbITHE HOBBIX MYTEH MBICIH H, Kak
pe3ysbTaT, YHCTOE M HECKOHEYHOE KOHLENTYabHOE Tepe-
KUBaHHE.

B 1979 rony nanucan I'pobman B Uepycanume craThbio
»0 Manesuye” (craths Obina 3aka3aHa IS KaTaiora
BbICTaBKM pycckoro aBanrapia B Kanrtu - mysee B Jloc-
Amxenoce 1 B XHpLIXOPH - My3ee B Baumnrrone B 1980
r.), (The Avant-Garde in Russia 1910-1930. New Perspe-
ctives, Los-Angeles County Museum of Art, 1989). Cratbs
HaneyataHa Takxke B karamorax: 1). Michail Grobman:
Kunstler und Sammler, Museum Bochum, 1988. 2). Avant-
Garde- Revolution Avant-Garde. The Tel-Aviv Museum
of Art, 1988. B koHue cratbu npusoaut 'pobman cosa
MareBuya, KOTOpBIE, N0 CYTH [efa, SBISKOTCA OMpe-
JETIEHHEM LieJIe | cUcTeMbI camoro ['po6Mana B ero pa-
bote. (,Ilorons 3a coBepuieHHO# KyIbTypoil HanOMHMHaET
MaJIb¥MKa, BbIAYBAKOLIEr0 MbUIbHBIA MYy3bIpb..”— Tak
Manesuu onpesiensieT MHp KCKYCCTBA BO MMS HCKYCCTBA.
Manesuy Gpocun Hauie co3HaHue 3a Npeaesbl JETCKHX
TP C HCKYCCTBOM, 3a MPE/ieSbl YTHIMTAPU3Ma M TOTpe-
OuTeNbCTBA, 32 Mpe/ieNibl APCTBA BEILH.

»CeroiHs HHTYULUS MHpPA MEHSET CUCTEMY HAILIETO 3¢-



“Today an intuition in the world changes the
system of our green world of flesh and bone,
resulting in a new economic order, the constitution
of which is mined by our creative brains for the
illimitable, where the philosophy of
contemporaneity reposes, where the just are
setting our creative days in motion! These words of
Malevich essentially extend into our era”.

The most diffucult lesson on the Russian avant-
grade may be learned from Kabakov’s own
reflections on Malevich which appeared in a
collection of articles. (I. Kabakov, “Moscow Artists
on Malevich”, A-YA Contemporary Russian Art,
Unofficial Russian Art Review, Paris, no. 5, 1983,
pp. 34-35. In spite of its length the citation is

presented here in full as literary creation of its own:

NOT EVERYONE WILL BE TAKEN INTO
THE FUTURE

You don’t even know what to say about Malevich. A
great artist. An inspirer of terror. A great boss.
The headmaster of our school, a very stern, fierce
man, said as spring and the end of the year
approached:

“Only those who have deserved it will go to the
school’s Young Pioneer camp for the summer. The
others will remain here”.

Everything broke apart inside me.

Everything depends on the boss. He can - I cannot.
He knows - I do not know. He knows how - I do
not.

We had many bosses at school: headmaster
Karrenberg, head of studies Sukiasyan, the poet
Pushkin, head of military studies Petrov, the artists
Repin and Surikov, the composers Bach, Mozart,
Chaikovsky... And if you didn’t obey them, if you
didn’t do what they said or recommended, “you
will remain here”.

NOT EVERYONE WILL BE TAKEN INTO
THE FUTURE.

This chilling sentence contains the primordial
division of all people into three categories, like
children:

1. He who will take.

2. He who will be taken.

3. He who will not be taken.

... I shell not be taken.

.. A great, epoch-making picture appears in my
imagination: 1913. Europe. A high mountain. Not
even a mountain, but a kind of plateau. A small

JIEHOTO MHpa Msca ¥ KOCTH, IPOMCXOIUT HOBBIA 3KOHO-
MHYECKHH TOPSIOK CIOXKEHHsS PHITBMH HALIETO TBOpYE-
CKOT0 MO3ra Jj15l COBEpIIEHHs JaJIbHEAILET 0 [I1aHa CBOETO
IIPOJBUXKEHHS B OECKOHEUHOE, B TOM JIEKHT QHI0CODHS
COBPEMEHHOCTH, 110 KOTOPOH [OJKHBI ABHHYThCS HAILIHA
TBOpYECKHE THH® — 3TH CloBa MaseBuya pofo/nKaoT
ObITb aKTyaJbHBIMU M B HALIM JIHA.)

Camblil TpyZHBI YPOK O pYCCKOM aBaHTapfe MOXHO
nony4uth u3 Meiciiei Kabakosa B ny6iukauu ,, Mockos-
CKHe Xy/0XHUKH 0 Manesuye”. HecMoTps Ha BenMunHy,
IpUBENIEM KabaKOBCKMA TEKCT KaK CaMOCTOSTEJbHYIO
JIUTEPATYPHYIO EUHHLY:

»,B BYITYIIEE BO3bMYT HE BCEX

He 3naems maxe, uTo ckasath o Manesuue. Benukuii
XyznoxHHK. Beenser yxac. Bonbioii HavansHuk. Y Hac
B ILIKOJIE OBLT IUPEKTOP, OY€Hb CTPOTHH, CBHPEMbIA — K
BECHE, K KOHIy ToJja OH CKa3aJL:

— B nuoHepckuil narepb LIKOJBI HA BCE JIETO MOEIYT
TONBKO T€, KOTOpbIE 3TO 3aciyXuwmd. OcTanbHble 0CTa-
HyTCS 37ieCh. Y MeHs Bce obopBanoch BHYTpH... OT Ha-
YaJTbHHKa 3aBUCUT Bce. OH MoXeT — s He Mory. OH 3HaeT
— 1 He 3Hat0. OH ymeeT — o He ymero. HauasnbHukoB
B LIKOJTE Y Hac ObL10 MHOTO: AupekTop Kappenoepr, 3aByu
CyxuacsH, 1ot [Iyukun, Boenpyk IleTpos, XymoxHuKu
Penun u Cypukos, xomnosutopsl bax, Mouapt, Yaii-
KOBCKH... /I ecitv TbI MX He MoCITylIaenics, He Ceaelib,
KaK OHH TOBOPAT U PEKOMEHYFOT — OCTAHELICS 3/IeCh .
B BYVIIEE BO3bMVT HE BCEX

B aroit nepensiedt dppase 3akimoueHo H3HAYAILHOE pa3-
JeNieHue BCEX JEO/ieH, Kak JieTeil, Ha TPU KaTeropuu:

1. K10 BO3bMeET.

2. Koro Bo3bMyT.

3. Koro He BO3bMYT.

...MeHs HE BO3bMYT.

...B BooOpaeHHU BCTAET BE/NHKasA SNOXaIbHAA KapTHHA:
1913 rop. Espoma. Beicokas ropa. [ake me ropa, a
HEKOe IU1aTo. Y caMoro Kpas IUIaTo, TaM, TAE TPOAOJI-
KEHHE €ro 00BANMIIOCh, KaK OTPE3aHHbIH JIOMOTb ChIpa,
CTOUT HeboJbIas Kyyka cypoBbIX Jirofeil. Buepenu Hux,
IpAMO Y HX HOT, Ta¢ oOpbIBacTCA, yXOAA BHU3, 3EMIIA,
pacctuiaetcs Mope TymaHa. Kak, kyma uaTH nanblie
Bnepea? [o3au rpynnsl Box/ei, Ha IOYTHTEILHOM pac-
CTOSIHHH, YTOOBI He MELIATh COBEIIAHHI0, CTOMT HCIIyraH-
HOE Crpy/uBLIcecs YenoeyecTBo. Kaxoso 6yzer pewenue
pykoBozctea? Tumuna. Bemukas ucropuyeckas MuHyTa.
...Ecmu mpubMu3uThCA, IpoXKa BCEM TENOM, K HEMHO-
TOYHCIICHHOMY BBICOKOMY COOpaHHIO — CpElH APYTHX
Benukux kopMuux — Manesuy. Cnokoen. Broigepxan.
[ToNHOCTBEO TOTOB K OTPOMHOH OTBETCTBEHHOCTH, BB
NaBIUCH Ha €ro I0JIk0. i



knot of grim people is standing at the very edge of
the plateau, where it falls way like a sliced-off piece
of cheese. Before them, right at their feet, where
the land, going downhill, breaks off, a sea of mist is
spread out. How are they to go forward and to
where? Behind the group of leaders stands
frightened, huddled humanity, at a respectful
distance in order not to interfere with the
conference. What will be the leadership’s decision?
Silence. A great historical moment.

If one draws close, trembling all over, to the small,
evevated meeting, there, among the other great
helmsmen, one sees Malevich. Calm. Selfcontrolled.
Fully prepared for the immense responsibility that
has fallen to his lot.

..A few will go with him into this new, precipitious
world. Thewe “new men” will live in the future,
closely united around their teacher, given wings by
his spirit, his ideas. How is this select company to
be penetrated? How is a ticket to be bought for the
departing train?

There is a system of tests for this, which will
determine your preparedness for spiritual flight. If,
for those left, a square is simply a square and five
coloured rectangles are five rectangles, then, for
those who have grasped the new spirit, have
entered into it, these are signs of the new spiritual
space, the gates beyond which lie the “new land”,
the koan whose solution is on a new,
unprecedented plane.

The “new men”, in touch with the new life, will have
their work there: to mark the “new” (formerly old)
land, the “earthlings” (formere people) and their
“planettes” (former homes), their clothes, furniture
and utensils with supreme signs, imbuing
everything with energy, as it were, so that noghing
on this planet and on all the others, whatever
there may be in the cosmos, shall remain without
the vivifying force of supreme consciousness.

“It's finished here - go ahead”.

Well, and what will happen to the “unpromising”
citizens left? One more recollection from my
schooldays. I lived in a dormitory at school. When
the headmaster said, at the assembly I have
already mentioned, that not everybody whould go
to the Young Pioneer camp, but only the best, one
of the pupils asked quetly whether he could stay in
the dormitory for the summer. “No”, the
headmaster replied. “The dormitory will be closed
all summer for repairs and it will be forbidden to
stay there”.

PexomenyeT BHraThes manbine, npsamo Ha He6o. Cun-
TaeT Kpail oOpbiBa y HOr KOHIOM MpOILIOH KH3HH.
HMenHo 3/1ech U ceffuac KOHUHIIACH BCS POLLTAs HCTOPHS
YeJI0BEYECTBA, BCEX €ro fel, ero Hekycetso. Konymmach
~CTapas” 3emis. Briepesu ,,noBas” 3emuis, oBestHHAs Koc-
MOCOM, HOBbIH paHT ObITHS.

OH MOJNHOCTBIO OXBAYeH 3THM HOBLIM JYXOM, OH Cam
— BOILTOLLIEHHE €r0. B 3T0 BETHKOE MIHOBEHHE TOPH3OHT
PackphIT [1g Hero B obe cTOpoHsl. Bymyiee scHo, a o1-
TOro ACHO K npouLoe. OH COBEPIIEHHO OBJIA/IEN CTAPBIM
ObITHEM W TO3HAT €ro, CXKal ero B CBoeM Kyiake. Bot
OHO, 3aTHXILEE, CMOPLICHHOE JIEKHT Ha €ro LIMPOKOH
NIAJOHU MaJleHbKHM KBaJpaTHKoM. [ToBTOpa He 6yger.
Brepeau tosbko , AHoe”.

B 370T HOBBIi rOpHMI MHP IORAYT ¢ HUM HeMHOTHe. DT
»HOBBIE” OYZyT XHUTb B OyIyIeM, TECHO CIUTOTHBIIHCH
BOKDYT' CBOETO YYHTENS, OCEHEHHBIE €r0 IyXOM, €T0 Hie-
siMH. Kax poHHKHYTH B 9Ty M36panmyto kommaruko? Kak
KYIHUTb OWJeT Ha yXopauui noesn?

st 9T0rO CYWIECTBYET CHCTEMA TECTOB, KOTOpas OmIpe-
ACTUT TBOK TOTOBHOCTb K AyxB3JeTy. Ecm mis ocra-
BIIMXCA KB/IpAT — 3TO IPOCTO KBA/IPAT, a NATh LBETHBIX
TNPAMOYTOJIbHAKOB — IATh NPAMOYTONBHEKOB, TO AIA
TMOCTHIIMX HOBBIA JyX, BOIIE/IIIMX B HETO — 3TO 3HAKH
HOBOTO CIHPHTYANILHOTO IPOCTPAHCTBA, BOPOTa, 3a KO-
TOPLIMH ,,HOBAs 3eMJIA", KOaH, PELICHHE KOTOPOro — B
HOBOH HeObIBAJIOH MJIOCKOCTH.

V ,HOBbIX”, PHOOIICHHBIX K HOBOH KH3HH, GyzeT Tam
CBOE /IeJ10: METHTb ,,HOBYH0” (ObIBLLYO ,,cTapyH0”) 3EMITIO,
»3EMIAHUTOR” (OBIBILKX JTFOAEH), X ,,TaHKTE (GbIBLLHE
1oMa), X OIeX Ty, Mebelb, TIoCcy Ty CyNpPEeMHBIMHU 3HAKa-
MH, Kak bl IPOHH3BIBAS BCE CYNPEMHOI SHEprHeH, 4To6bl
HUYTO Ha JTOH IJIAHETe W HA BCEX OCTAbHBIX, YTO HH
€CTb B KOCMOCE, HE OCTANOCh 0e3 KUBHTEJILHOH CHIIBI
CYIIPEMHOTO CO3HAHHS.

,» IyT KOHYeHO — fHasblme”,

Hy, a uro byzner ¢ ocrasummucs, ,nenepcnekTuBHbIMK”
rpaxnaamu’ Eiie oHO BocmoMuHAaHMe W3 mKonbL. B
LIKOJIE A KT B MHTEpHaTe. Koraa Ha BhIleyoMsHyTOM
cobpaHuH IPEKTOP CKa3al, 4TO B [IHOHEPJIAreph MOEIyT
He Bee, & TOMBKO JIyYIlIHe, TO KTO-TO M3 YYEHHKOB THXO
CIIPOCHJI, MOXKHO JIH OYIET OCTAThCS JIETOM B MHTEPHATE,
— Henb34, — otBeTrn aupekTop,— Ha Bee J1€To HHTEpHAT
6ymeT 3aKpeIT Ha PEMOHT W OCTaBaThci B HeM Gyget
3aIpELLEHO.

...Mtak:

Brepen — toneko ¢ Manesuuem.

Ho Bo3bMyT HeMHOrMX — myummx. Tex, koro ot6eper
aupextop — OH 3HAET KOT0.

OcraBatbcs Toxe Helb3s. Bce 6ymet 3akpeito u omeva-
TaHO TI0CJIC 0TJIETA ,,CYNPEMHBIX” B GyaylIiEe.



... To sum up:

The way ahead is with Malevich alone.

But only a few will be taken - the best. Those whom
the headmaster chooses - HE KNOWS WHOM.

[s is also impossible to remain. Everything will be
shut up and sealed after “les suprems” fly away
into the future.

Lisitsky. A TALE OF TWO SQUARES

Two squares are flying to the earth

And they see that it is black and groubled there.
A blow. Everyghing is scattered.

The blackness was covered with redness,
brightness.

It’s finished here. “Go ahead.”

It is interesting to note that anxiety, whether
“taken” or “not taken” occupied the minds of many
conceptual artists and was most severely
expressed by Marcel Duchamp, the teacher of all
the Concept artists. In his lecture at the American
Federation of Arts, on April, 1957, in Houston,
Duchamp a stated:

“Millions of artists create; only a few thousands are
discussed or accepted by the spectator and many
less again are consecrated by posterity.

In the last analysis, the artist may shout from all
the roof tops that he is a genius; he will have to
wait for the verdict of the spectator in order that
his declarations take a social value and that,
finally, posterity includes him in the primers of Art
History.

I know that this statement will not meet with the
approval of many artists who refuse this
mediumistic role and actions of the artist”.

Marcel Duchamp, “The Creative Act,” Art News,
Vol. 56, no. 4, Summer, 1957, pp. 28-29)

The role held by Duchamp for the Concept artists
in Europe and America definitely corresponded to
that held by Malevich for the Russian Avant-Garde
artists.

The renewed union between Kabakov and
Grobman in their exhibition in [srael is an
additional echo to the welcome contribution of
these two Avant-Garde artists who were nourished
by two sources that at times intermingled within
them: their communal-religious Jewish origins and
their revolutionary Russian culture.

English transtation: Rochelle Himelforb

Jlncuuknit. ,,CKA3 ITPO 1BA KBAJIPATA”
JleTsT Ha 3eMITI0 11Ba KBajIpaTa

W BHAAT: YePHO, TPEBOKHO.

Ynap. Bee paccbimano.

ITo yepHOMY YCTABUIOCH KPacHO, SCHO.

Tyt konuero. Jambiue.”

A-YA Contemporary Russian Art, Review No.5. Paris,
1983.

WHTepecHo 3aMeTHTh, 4TO 3a00Ta ,,BO3BMYT WM ,HE
BO3bMYT” 3aHUMaJla MHOTHX XyAOKHHKOB-KOHLENTYaH-
CTOB 1 3T0 OBLTO BBIpaXeHo ¢ 601b10H ocTpoTO# Mapce-
neM [lrolanom, YUHTEIEM BCEX 3alla[HbIX XyI0KHHKOB-
KOHIENTYaNkcTOB. B nekuyu Ha KoHQepeHuun AMepH-
KaHcko#l (enepauuu uckycct, B ampene 1957 ropa B
FOcToHe o1 cka3an — ,, MUIITHOHBI XyJOKHMKOB PHCYHOT,
HO TONBKO MaJlble THICSYM W3 HHX TONANAKT HA CY[ U
PMHAMAIOTCS 3PUTENISMH, U ELUE MEHbIIEE KOJHYECTBO
TPMHAMAETCS M OCBALIAETCA B CEAYIOMIMX OKOJICHUAX.
B KOHIE KOHIIOB, XyIOXHHK MOXET KDHYaTh CO BCEX
KpBIIl, YTO OH TEHHil, HO MpUAETCA EMY NOJOKIATH
pELIeHHs Cya 3pUTENs, YTOOBI €ro NpOM3BEECHHS II0-
Nyunnd OOLIECTBEHHYI0 LEHHOCTb, M YTOOBI B KOHIIE
CJIE/IyIOIIIHME TIOKOJIEHHS! €10 [IPUHSIIA B KHUTH 10 HCTOPHH
HCKYCCTBA.

S 3Hat0, 4TO MO MO3UIKs He OYIET NPUHATA MHOTMMH
XyIOKHHKAMH, KOTOpbIE OTKa3bIBAIOTCS NPHU3HATH 3Ty
NOCPEHAYECKY0 QYHKIHMIO ¥ HACTAMBAIOT Ha JOMHHAH-
THOCTH MX JTHYHOTO CO3HAHMs TBOpYecKo#l paboThl. He-
CMOTp# Ha 3TO, HCTOPHS HCKYCCTB IOCTOSHHO OTPE/IENseT
LEHHOCTh XY/I0)KECTBEHHOTO NPOM3BENEHHS, HCXOMIS M3
co0OpaXeHH, B KOTOPHIX HET MECTA DalMOHATbHBIM
obbsicHeHMIM xyfoxHuka.” (Brepseie omy6mmxoBaHo:
M.Duchamp. ,The Creative Art”. Art News. Vol.56.
No.4. Summer 1957)

3nauenve [lromraHa ais XyA0XKHUKOB-KOHIENTYATUCTOB
B EBpone # Amepuke 03 COMHEHHA MapajiebHO GyH-
xupe MaseBnya it pycCKHX XyZO0XHHKOB-aBAHTap.Iu-
croB. HoBoe Boccoenuuenre KabakoBa u I'pobMaHa B
MX BbICTaBKE B K3pamsic 0T3bIBACTCA HOMOJIHHTE/IbHBIM
JXOM B HCKyCCTBC. HX TBOp‘{eCTBO OJJMHAKOBO SBJIAETCSH
CJIOEHHBIM U3 JIBYX Pa3JIUYHBIX HCTOKOB — KYJILTYPHOTO
¥ TEHETHYECKOr0, Pa3JIMYHBIX HE TONBKO B CMBICTIE, HO H
B HpOHCXO)K,ElCHHPI. H 3TH [1Ba pa3JII/I‘{Hle UCTOKa OHH
CMOIJIM HATIPABHTH B €JUHOE JYXOBHOE PYCIIO.



Ilya Kabakov:

About Myself

I was born on September 30 1933, in
Dnjepropetrowsk in the Ukraine. My father, Iossif
Kabakov, was a locksmith, and my mother, Beijlija
Solokuchina, was an accountant.

In 1941 my father was recruited and sent to the
front, while my mother and I were sent to
Samarkand in Uzbekistan. In 1943 I entered the
art school of the Leningrad Academy of Art, which
was moved to Samarkand during the war.

I have been living in Moscow since 1945. When the
war ended I transfered to an art high scool in
Moscow, from which I graduated in 1951.

That year I was accepted to the department of
graphic design in the Surikow Art Institute in
Moscow, where I studied illustration until my
graduation in 1957. My graduation project was
illustrating the novel "Wandering Stars” by the
Yddish writer Sholem Aleychem. Since 1956 I have
been working as an illustrator for the Moscow
publishing houses "Detskaja Literatura” and
"Malysch”, as well as contributing illutrations for
various magazines. So far I illustrated over a
hundred books.

My work as an independent artist began in 1955.
At first I painted in colour, in a style close to
abstract Expressionism. and then started drawing
in Absurd style. The work I've done since 1965 is in
a "vulgar” pseudo-humoristic Style. In 1965 I was
accepted into the USSR Artist Guild, of which I
have been a member since.

How shall I describe what is most important to
me, what disturbs me and what I wish to express?
It has to do, I think, with consciousness, with
forms of a continuous, irreconcilable
contradiction, the abyss that divides the two sides
of our existance, our psyche and our attitude
towards culture and its various meanings.

This contradiction stems mostly from the deep
discrepancy between language and contents, i.e.,
what the language is trying to convey. The
impression is thus formed that the language —
speech, writing, question and answer - satisfies its
own needs and creates a sphere of its own: while
the ideas that language is supposed to express —
the meaning, the value, the truth — are left
unexpressed, much like water trickling out of a
cracked vessel. The impression formed is of two
separate, distinct forms of life existing side by side:
The language existing independently of its
meaning.

ocebe

A ponunca 30 centabps 1933 roaa B ykpanuckom ropoge
Nuenponerposck. Mot oten, Hocud Benumonosny Ka-
baxoB, Obin crecapeM, Math — beiing FOpenesna Cono-
AyXuHa — Gyxrantepom.

B 1941 rosy Moit oTel yiuen Ha GpoOHT, a MBI C MaTepbIo
6butn 3BakyupoBaHbl B Camapkann B Y3b6ekuctane. B
1943 romy s moCTynMI B JICHUHIPAICKYIO XYA0KECTBEH-
Hyl0 1IKOy npu AkaJeMHH, KOTOpas BO BPeMs BOMHBI
Haxofunack Tam xke. [lociie okoHYanus BOHHbI 5 neperes
B MOCKOBCKYIO CDE/THIOI0 XY[IOKECTBEHHYIO LIKOJY, KO-
Topy!o 3akoHuun B 1951 rogy.

C 1945 rona s xusy B Mockse. ['paduueckuii hakynaster
MockoBcKkoro XymokecTBeHHOro WHCTMTYTa MMeHH Cy-
pHKoBa, Kyaa g noctynun B 1951 roay, s 3akonumn B
1957 ropy, 3alMTHB AUIIIOMHYKO paboTy B KauecTe M-
JIIOCTPAaTOpa KHHMI (B KAyecTBE [MIIOMA s MpPeJCTaBHII
PUCYHKH K poMaHy Knaccuka eBperckoi nutepatypsi Llo-
noma Aneiixema ,brykatronue 38e3apl”).

C 1956 ropma s paGoTan B KayecTBe WILIHOCTpaTopa B
u3/1aTeNbCTBaX ,, [leTckas nuTeparypa” (KHUIH [is AeTek)
¥ ,Mabi”, a Takke COTPYAHAYAN C Pa3THYHbIMU KYp-
Hanamu. 3a 370 BpeMs s npowuLTrocTprpoBan 6onee 100
KHHT.

Havyano mocit He3aBucuMoO#l TBopueckoil paboThl 0T-
Hocutes K 1955 romy. CHavana BO3SHMKIM LBETHbIE PH-
CYHKH, OJM3KHe K abCTPakTHOMY 3KCIIDECCHOHH3MY, T0-
ke abcyp/ible pucyHkH, a ¢ 1965 roga nepaele nceBo-
HOMODHMCTHYECKUE KAPTUHBI B ,,BYJIbFAPHOM”, , MOIIIOM”
crune. B Havane 60-x rogos s setynun B Coro3z Xymox-
nukos CCCP,

Kak onucats, 4To /1151 MeHs caMoe BaxHOE, Ha 4eM A CO-
CPEJOTOYEH H YTO 5 X0y Bbipa3uTh? MHe kaxercs, 31ech
peub MIET 0 CO3HaHMU M 006 obpa3zax Hepa3pemHumoro
NPOTHBOPEYHS MEKY ABYMS CYLIECTBEHHBIMH CTOPOHA-
MH HAIIEro CyLIECTBOBAHWA, HALUCH [yUIOH M HaIUKM
paccy/iKoM, CBA3aHHBIMH C Halllell KyILTYpOH.

3T0 NPOTHBOPEUHE COCTOMT, MHE KAXKETCH, TIABHBIM 00-
pasoM, B riy60k0 MHOH OLLYLIAEMOM pa3pbiBE MEX/IY
A3BIKOM H COZIEPXKAHHEM, TO €CTh TEM, YTO S3bIK JOIIKEH
BIPa3uTh. [[03TOMY BO3HMKAET BrieYatiieHHe, YTO A3bIK
— TOBOPEHHE, ONHMCAHHE, BOMPOCHI, OTBETHI — CaMO-
JI0CTaTOYEH M CO3JAET CBOH COOCTBEHHBIA MHp, B TO
BPEMS KaK BHIPAKAEMOE — CMBICI, IEHHOCTh, PeabHOCTh
— BbITEKAET M3 HETo, KaKk BoJa W3 pa3buToro cocyaa
M OCTaeTCs HeBbIpaXeHHbIM. W Bo3HMKaeT owryuwienue,
YTO OHM XUBYT PAJOM YT C IPYTOM, Bes OTIENbHOE,
CaMOCTOATE/LHOE CYILIECTBOBAHHE.

DT0 0CHOBHOE POTHBOpEUHE — A3bIK, IOKUHYTHIN CMBIC-
JIOM, CMbICIT, He 0OpeTILHiA hopMY B SI3bIke, — S BUXKY
BO BCEM, YTO MCHA OKDYHKAET, HO NPEIKIE BCETO B CAMOM
cebe. [To3TOMY U BCS MO XY/I0KECTBEHHAS IEATENTLHOCT



I see this fundamental contrast, a language
whithout meaning and a meaning not shaped by
language, all around me, and mostly within myself.
Therefore, in my art - paintings, albums,
installations and other works — I aim to
demonstrate the various manifestations of this
contradiction. Here I would like to discuss two of
these manifestations: the contradiction between
word and representation in one painting, and the
contradiction between one detail and the sum
total of details in that same painting.

As to the first contradiction, Russian culture
traditionally assigns word and representation to
two utterly different realms of consciousness. One
of them, speech, is ascribed to literature, along
with description and narration. The other is
connected to meditation, the profound and silent
thought the painting affords — understanding
and self-impression.

What we now call a "normal” painting allows us to
forget it ever filled these roles. Although a painting
depicting fields, woods and other objects still
attract the eye of the viewer and feed him with
illusions. The painted objects have become pale
symbols which may, at best, "be reckoned with”.
These symbols may easily be combined with text,
and mainly with descriptive text. It seems that
word and representation carry out a complex,
important and interesting dialogue which extends
well beyond the actual sense of the work,
sometimes even contradicts it, though not in any
obvious way.

I'll demonstrate the second contrast in my work,
"Ropes”. It consists of sixteen ropes hung with
some five hundered rubbish objects: cans, bags
and orange peels. Although they are neatly hung
and labeled on their separate ropes, they create
the impression of an immense rubbish heap. On
looking at the objects, one at a time, and reading
their labels, one discovers the little story unique to
each of tham. When viewing the entire work, one
again sees a large rubbish heap. Thus the work
demonstrates the incompatibility of two modes of
contemplation which have nothing in common:
one looks at the whole, the other sees the single
element.

One may think that the constant confrontation of
separation and contradiction at all things suggests
a feeling of total separation, of eternal
disintegration and discrepancy. Nevertheless,
something holds everything together. It should be

— KapTHHbI, aTbOOMBI, HHCTAJUISLMH H Ip. — HallpaB/IcHa
Ha T, YT0OBI CIIENATh 3TO NPOTHBOPEYHE BUAUMBIM, IPH-
4yeM BO BCeM MHOT000pa3uu ero nposBieHuii. [[pa 13 HAX
4 X0TeJ1 Obl 371€Ch ONHCATh: IPOTHBOPEUHE MEXK/TY CTIOBOM
1 M300paxeHHeM Ha OJHOM W TOW X¢ KapTHHE, H NPO-
THBODEUHE MEX/IY CTATHYHBIM LIETbIM, NIPEICTABICHHBIM
TaKXKe B €JHHOM KAPTHHE, U €€ OT/E/IbHbIMH 3JIEMEHTAMHA.
1. CioBo 1 W306paxKeHHe OTHOCATCA B PYCCKO# KyIbType
TPAJMIOHHO K IBYM COBEPIIEHHO PA3NHYHbIM THIAM
CO3HAHHMSL K CJIOBECHOMY, CBS3aHHOMY C OMHUCAHHEM, pac-
CcKa3bIBAHKMEM, BOOOIIE — C ,,IATEPATyPOi”, H K CBSA3aH-
HOMY C Me/MTalHel, NOKoeM, KOra KapTHHa CIIYXHT
OCMBIC/ICHHIO # TIOTPYXEHHIO B CEOSL.

TlaBHO 3a0bITO, YTO KAPTHHA, KOTOPYIO MBI CETO/IHS CHH-
TaeM ,,00bIYHOM”, KOT/Ia-TO Mrpajia TaKyr pOJib. HN306-
PaKEHHbIE Ha ¢ TIOBEPXHOCTH MOJIS, JIeca W NPEMETBI,
KOTOpbIE TIPOZOJDKAT NPHBJIEKATh 3PHTENA M CO3MAL0T
WITHO3HIO, CTAJH JIMIIb 3HakaMH. Takue 3HaKH MOXHO
CMEN0 KOMOHHHMPOBATH C TEKCTOM, IIPEXK/E BCETO C IECK-
punTiBHbM. Torza cioo u m3obpaxenne 6yayT BecTH
CTOKHBIH, TI0 BCEH BHIMMOCTH BaXHBIH M WHTEDECHBI
[MAJIOT JIpYT C JPYTOM, KOTODBIH, Kak KaXeTCs, NPOHC-
XOIIUT TIe-TO BHE CMbICIIA, KOTOPBIH, TEM HE MEHEE, XOT
OH H HE3PHM, BCE-TAKH IIPHCYTCTBYET.

2. B moeil muctamnsuun ,,Bepesku” Ha 16 BepeBkax
BUCHT 00110 500 MyCOPHBIX IIpEAMETOB: OAHKH, AKETBI,
anesbCHHOBBIE KOPKH U T.J1. BO3HMKaeT BNEYATICHHAE OT-
POMHO# TIOMOHKH, XOTs KaX[bIil OT/E/bHBIN €€ 3JIEMEHT
aKKypaTHO BHCHT HA CBOEM LIHYPOYKE H cHaOXeH cre-
abHeM TekctoM. Ecmi Mbl 6yseM paccMaTpuBath
¥X ONWH 3 JPYTHM, YMTATh TEKCThl, TO Mbl y3HAacM
MaJIeHbKHil CIOKET, CBA3QHHBIA JIMIIb C JaHHBIM TPEN-
MeToM. Ecii Mbl CHOBa B3IJISIHEM Ha BCH) HHCTAJUIALMIO
B IEJIOM, TO MBI YBHIHM ofiHy Goubuyto nomoiiky. To
ecTb paboTa rOBOPHT O HECOEIMHHMOCTH IBYX croco6oB
pacCMOTPEHHs, B3aHMOHCKITIOYAFOIINX JIPYT /IpyTa: TaKo-
T0, KOTOpBIA 0XBATHIBAET LIEJIOE, H TAKOTO, IPH KOTOPOM
PacCMATPHBAETCA OT/IENbHbII JIEMEHT.

MoxHo 65110 GbI IOZYMAaTh, 4TO MOCTOSHHAA KOHGPOH-
Talps ¢ NPOTHBOPEUMSMH BO BCEM BbI3bIBACT YYBCTBO
TIOJHOH pa3be/MHEHHOCTH, HEPA3PELIUMOCTH, HECOC/H-
paMocTH. Y HECMOTpS Ha 3TO, CYLIECTBYET HEYTO, YTO
3aMeyaTeIbHbIM 00pa30M Bce 3TO COETMHSAET, 3 UMEHHO
— ybexeHne, 4TO BCE ITO COECJHHACTCA B YEOBEKS,
Pa3pbIBACT €rO H, TEM HE MEHee, Y/ICPKMBACTCA UM, H
YTO He ,,IPE0JI0NIEB” ITOTO, OH TEM CAMbIM KHBET.

Peus uzeT He 0 reposix, a 0 ,MaeHbKUX TMOASX”, KOTOPBIE
W3BECTHBI W3 Tpomssenenuii [orons, YexoBa H Apyrux
DYCCKHX MHCATENEH, HE 0 IMTEPATYPHBIX NEPCOHaXAX, a
0 JKUBBIX JIFOIAX, O YEJIOBEKE CAMOM OOBIMHOM, ,,371€Ch U
Teneps”.



noted that the unification takes place within man
and tears him. He clings to the breaches, cannot
overcome them but learns to live with them. We
are not dealing with heroes, but rather with
"common folk” as portrayed by Gogol, Tschekhov
and other Russian writers - people who get on
with their everyday, “here and now” lives, rather
than literary heroes.

English translation: Ady Ginzburg - Hirsh
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A page from “The Windows”, 1973. Ink and coloured pencils on
paper 24.5X32 cm. Collection of Emilia Kanevsky, New York.

JIuct M3 anb6oma ,,OknHa”, 1973 r.
Yepnnia, uBeTHO#H Kapangaw, Gymara
24,5x32 cm.

CoGpanne Imuaun KaHeBckoi.
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. ECAR BRENATE B ROAOBHHE htrc-
TORO, TO THE HONTI YOUO SCHETNE.

MY NIV 1T.0MAINN D297 10.1979,"PIV2 M12DN MMY” DR .4
DI, NPINYP VIRPIN DIN .0"D 59X67.5 13 9y

Album “Directories at the Market”, 1979. 10 pages. Ink and coloured
pencils on paper 67.5X59 cm. Collection of Vokert Klaucke,
New-York.

Ann6om ,HacteHHoe nocoGue Ha Ga3ape”
1979r.,

Axkgapenb, Tymb, Oymara

58,5%67,5 cm.

CoGpanne Boakepra Knanke







8/10 BY9I9 DATN TN DIAINN D297 5.1986 ,"DN NOW” MIIYN .5
P11, NPINDP VIRPON QDIN 0D 18.5X25 .10V WINI AN AN
Album “A Drop of Life”, 1986. 5 pages joined together. Lithography

8/10 and colored pencil painted 25X18.5 cm. Collection of Volkert
Klaucke, New-York.

Anb6oMm ,,Kanns xuzun”, 1986 r.
5 coeJMHEHHBIX JIHCTOB.

Jlunorpasiopa, 8/10, packpaineHHasi Mac/l. KPacKOH H 4epHHIaMa
25x18,5 cm.

CoGpanne Boskepra Knanke
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AMNTAN N0 76X56 .1969-n 11X 19 19IVYH 1989 VOMIR,"AMY” .8 N0 76X56.1969-1 ¥ 195 1INV 1989 VOINKR, "1 .00 A" .6

:D12YND TN 970K m-5Y N9oIMM AMnn 'pmy 163 na 1NN T.19RN MT-5Y NIODINM ANINN DPMY 163 N2 ANTIN
AOIN /NPANGN DIVIVN NIV - NPRIRP MR /19219 HINIM” JANANa DWNYN NNV - WPNIARP IR / 102N HININ” 012NN
27738 2RO NNAYN MNN ,HIRVIDIDNRD NN 27778 2RO NNOYN NINN ,IIRVIDIDNND 119N 901N
“Row”, Aug. 1989. Lithgraphy, after a painting, 1989. 56X76 cm. “Fly no. 17, Aug. 1989. Lighography, after a painting, 1969. 56X76
Edition of 163 signed and numbered by the Artist. From the Album: cm. Edition of 163 signed and numbered by the Artist. From the
“Michail Grobman / Ilya Kabakov - The Beautiful Sixties”. Album: “Michail Grobman / Ilya Kabakov - The Beautiful Sixties”.
Collection of the Genia Schreiber University Art Gallery, donated by Collection of The Genia Schreiber University Art Gallery, donated by
the Sagov family, U.S.A. the Sagov family, U.S.A.
»lllepenra”, aprycrt 1989 r. »Myxa Nel.”, arycr 1989 r.
Jlutorpacdus (no paGore 1969 r.) Jlutorpadus (no padore 1969 r.)
56x76 cm. 56x76 cMm.
Tupax 163 3x3eMmsapa, NOANHCAHO THpax 163 d>Kk3emMIuIsApa, NOJANHCAHO H NPOHYMEPOBAHO ABTOPOM
H NMPOHYMEPOBAaHO aBTOPOM Jlucr u3 anb6oma ,Muxana I'po6man / Uinba KaGakos —
JIucr u3 ann6oma ,Muxann I'pooman / Unba KaGakos — Ipexpacubie wecTnaecaThIE .
IIpexpacHbie 1ecTHIEeCATbIE . CoOpanme I'anepen YHuBepcurera
Co6panne I'anepen YHuBepcHTeTa Jap XK. u P. Carosoix, CIIIA

ap XK. u P. Carosmix, CIIA
Aap ’ ANTIN.N"D 76X56.1969-1 N 18 MMV 1989 VOINIR "ynvp” .7

:D12YNN TINN TR MT-5Y NIDINM MDD DPMY 163 N2
ADIN./NPANGN DIWWN NIV - NPRIRP MR /10211 RN
.2"7IR 2RO NNOWN NINN ,RVIDIIINRD 19N

“Motorcycle”, Aug. 1989. Lithography, after a painting, 1969. 56X76

cm. Edition of 163 signed and numbered by the Artist. From the

Album: “Michail Grobman / Ilya Kabakov - The Beautiful Sixties”.

Collection of The Genia Schreiber University Art Gallery, donated by

the Sagov jamily, U.S.A.
,Mortoposuiep”, aBryct 1989 r.

Jlurorpadms (no padore 1969 r.)

56x76 cm.

Tupax 163 >x3eMiiApa, NMOANHCAHO H NPOHYMEPOBAHO aBTOPOM
Jlucr n3 anbb6oma ,,Muxann I'po6man / Unba KaGakos —
IlpexpacHbie wiecTHIECATLIE .

CoGpanne 'anepen YHHBepcHTeTa.

Jlap XK. u P. Carossix, CHIA
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Michail Grobman:

About Myself

[ was born in Moscow in 1939 to a Jewish family.

My childhood memories consist mostly of our
evacuation to Sybiria, following the German march
on Moscow during World War II until our return
to Moscow in 1945,

Painting came naturally. First I drew animals and
flowers in my father’s books, including a small
chemistry dictionary. As a child I drew and
painted for school and youth movements, and
even edited a satyrical paper (“The Bee”) where I
published and illustrated my responses to our
group.

In highschool I was attracted to zoology and
geography. Natural sciences and the observation
of plant and animal life facinted me. Most of my
creative activity in high school consisted of writing
poetry or illustrating favorite poems and drawing
cartoons. In those days I signed the nome de
plume Michel Afinsky for my poems and writings -
Michel the Athenian.

From 1956 to 1958 I was sent to work in
construction, and simultaneosly attended night-
school for my matriculation examinations.

It was in those years that I met two people who
influenced my subsequent development. the first
was the poet Vladimir Gershuni, who, during the
Stalinist era, had spent several years in a
concentration camp with Soljenicin, Belinkov and
Pomerance - a revolutionary struggling in the - ..
cause of justice, who opened my eyes to see the
darker side of our system. He helped me mature,
politically and spiritually.

Philiosophically I was greatly affected by my
acquaintance with the Georgian violinist and
composer Archil Nadirashvili. It was in his library,
and by his recommendation that I first read the
writings of Woned, Hegel, Plato, Socrates and
Lossky (a Russian Intuitivist). I oscillated between
Hegelian idealistic thought to practical Mysticism
(such as accultism, Theosophy, Kabbalah, Yoga,
Hermitism and Shamanism).

The fifties were spent in the quest for knolwledge.
I myself worked as a builder by day and spent my
evenings at the Lenin Library, in which the
Smoking Room served as a meeting place for the
finest artists and thinkers then residing in
Moscow.

Muxaun F'po6wman:

A ponuncs B Mockae 21 cents16pa 1939 rosa B eBpeiickoii
cembe. [lepBble MOH BOCIIOMMHAHHS CBSI3aHBI ¢ KH3HBEO
B CubMpH, Ky/a Hac 3BaKyMpoBaiu B Hauane Bropoit
Mupogoii Boiisb. Beprymics Mol B Mocksy B 1945 ropy.
[lepBbie cBOM pHCYHKH 5 HAPHCOBA Ha NATMHBIX XHMH-
YECKHX KHHKKaX, ObUI y HEro HeGOMIbLION XMMUYeCKHii
CJI0Bapb, BCC CTPAHHLbI KOTOPOTO 5 3aNOJIHUI 3BepbMH
4 upetaMi. B wikose 5 Bbmyckan catupuyeckyto rasery
oIIuenka”, rae mucan cruxu u prcosan KapHKaTypal.
Ouenb 06U 300710THIO reorpaduto, BoobIie, Bee,
4TO CBA3aHO C NMPUPOMIOH Bceraa NMpHBIEKano MeHs, S
TIHCAJT CTHXH N0/ NCEBAOHHMOM Muimens Aduuckuii u
PHCOBAN KAPHKATYDHI H HATHOPMOPTBL.

C 1956 1o 1958 roz st paboTan cTponTEBHLIM paboyum u
OKaH4HBAJI BEYEPHIOIO 1UKOTY. B 3T0T neprox s Berpernn
ABYX JIKO/IEi, KOTOPbIE 0YeHb Ha MeHst NOBHATH. ITepBbiil
— 1037 Bragumup Iepuynm, koTopslii HeasHo Bbimes
H3 narepd, rae cuaen sMecte ¢ ComkeHHUMHBIM, Benun-
koBbiM i [Tomepannem. Ot Cepuyny, PEBOJIFOLHOHEPA 110
Hatype 1 60pua 3a IpaBJy, s 0JIy4HI NEPBEIE YPOKH 10-
JUTHYECKOH CO3HATENbHOCTH. Ha MOI0 yXoBHYIO %u3Hb
CHJIbHO MOBJHMAT TDY3HHCKHH CKPHIAY H KOMIO3HTOP
Apunn Hapupamsus. On MHe oTKpbLT MHD duocopuu
W 4 cran yutath Bynma, Terens, IInarona, Coxpara,
Jlocckoro, motom s oTkpbLT s cebs MHD MHUCTHKH H
TPOBO/IMJT OGECKOHEYHOE KOIMYECTBO YACOB 3@ KHHIAMM
110 OKKYNIbTH3MY, Kab0aJie, HOTe, [ePMETHIMY H ILIaMaH-
CTBY. YTpom paboTasl Ha CTpoiike, a BTOpy0 TOJIOBHHY
AHA mpoBoaun B bubmuorteke Jlenuna. BubnnoTeuHas
»KYDHIIK™ Obla OJHMM H3 CaMBIX MHTEPECHBIX MeCT
Toro BpeMeHH. Tor/ia e s Hayas BRICTYIATh CO CBOMMH
CTHXaMH Ha IuIowanu MaskoBckoro.

[IpumepHo B Toxe camoe Bpems s mosHakoMmics ¢ Bia-
mamupom [TATHHUKKM, KOTOpBIA ObiN CTapile MeHs Ha
ABa TOJIa, HO YXe YCIEN K TOMY BPEMEHH 3aKOHUMTD He-
CKOJIEKO KYPCOB XHMHHECKOr0 (aKy/IbTeTa YHHBEPCHTETA
H TIOYYHThCA B IBYX XY/10KeCTBeHHbIX By3ax. C IsTHuL-
KHM MBI MHOTO FOBODHJIH 00 MCKYCCTBE H B €r0 CTYHH
5 cienast 60JIbLLIOE KOJHYECTBO (hyTypHCTHYECKHX pabor,
KOTODBIM IpE/LIECTBOBANH KYOHCTHYECKHE PUCYHKH.
970 6bLI0 Bpems »OTTENENH", BpeMs NOJUTHYECKOTO U
ODLLECTBEHHOTO [I0/{beMa, HECIBbIXAHHOM MOC/IeCTaHH-
cKoil cBobozel. CHOBa OTKpLLTH B Mysee um. [Tywkuna
316l HMIIDECCHORHUCTOB, B 1957 rosty B Mockse npoxopi
Mouonexnbiit dectusans u kaxaas crpaa TpUBe3Na ¢
CO00# XyI0KECTBEHHYH0 BBICTABKY, Ha KOTOpO# O6bLI0
MHOTr0 aBaHrapaubix pa6ot. Torga B Mockse npourta
Oosbiuast BhicTaBka [Tukacco, amepukaHckas, a noTom
(paHLy3ckas BEICTABKH COBDEMEHHOTO HCKYCCTBA.

Most nepBas nepconanbHas BbicTaska 6bima B 1959 roay
B unctutyte Myxuoil B Jlenunrpage. Crynents pas-



As for painting, I got to know Vladimir Piatnitsky,
who, although merely two years my senior, had
already taken his degree in chemistry and
attended two Art Institutes. We used to sit and
compare the essential principles of figurative and
abstract painting. In 1958 I painted a series of
Cubist paintings and a year later dared trying my
hand in Russian Futurism.

The political and social awakening during the
period after Stalin’s death were accompanied by
several events and exhibitions that gave impetus
to new thinking in the field of the plastic arts. The
Imperessionists’ collection in the Pushkin Museum
was re-opened to the public. In the international
convention of Socialist Youth that was held in
Moscow in 1957, each of the participating
countries sent a painting, which afforded a
glimpse of the Avant-Garde in various countries in
Europe and beyond. Extensive exhibitions of
Picasso and American art (the New York School)
were also held in 1957, as well as exhibitions of
scientific and technological achievements which
also included exhibitions of current art.

My first exhibition was held in 1969, in the
Mukhina Institute in Leningrad. My works were
displayed in the work-rooms, by student request.
Two days later they were removed by demand of
the party secretary, who thought paintings
imported for moscow were unsuitable.

While my technique and professional know-how
were acquired through work with painters such as
Sasha Kamyshov (who died prematurely), my
aspirations were to achieve a figurativeness such
as the early Schagal and particularly Paul Klee
and Russian Futurists. I lived the French Taschiste
painting and the American Abstract
Expressionism. At the same time I developed a
growing interest in Russian icons and plaques
(Lubok). The simultaneous use of anecdotal
narrative art side by side with Constructivist
abstract art enormously enriched the expressive
mode.

The Russian Avant-Garde groups were a small
foreign in the vast ocean of Homo Sovieticus
culture. It was a sub-species that generated a new,
revolutionary mutation, which turned out to be
the beginning of a mighty river, an alternative
conscious culture to the phoney Soviet culture.
The early Sixties saw the beginning of the
separation from the direct perspective pictures

BeCHITH MOM paboTbl B PabouMX KOMHATaX HHCTHTYTa,
[IHS Yepe3 /Ba BbICTABKY YBHJIEN CEKDETapb napTUAHOH
OpraHuM3aliH i NPUKa3a/l HEMEJIEHHO CHATb.

JT0 ObIIO BPEMS TIOCTHXKEHHS MHOI0 Pa3HbIX Xy[0XKECT-
BeHHbIX TeXHHK (paGoTama Ml Tora Bmecte ¢ Caued
KaMbliieBbIM — TAJaHT/IMBbIM Xy I0KHUKOM, OYEHb PAHO
ymepimm). BoJtblie Beero MeHs TOr/a NPUTSATHBAIIH PaH-
wit Waran, Moms Knee 1, KoHeUHO Xe, PYCckuid ¢yTy-
pusM. OveHb JFOOMIT & GPaHLY3CKUX TAUIACTOB H aMEpH-
KaHcKuil abcTpakTHbI# skcnpeccuonusm. [lapajiensHo s
Hava NpUOJMKATECA K HAPOJHOMY HCKYCCTBY — nybKy
1 HKoHe. BO3MOXHOCTh COBMECTHTh HAapOHOE AHEKZIO-
THYECKOE Xy/IOKECTBEHHOE MBIILTEHHE C aOCTPAKTHBIM,
KOHCTPYKTHBHCTCKHM OTKPBLTO TIEPESi0 MHOH NIEPCTIEKTH-
BY BLIPAGOTKH COOCTBEHHOTO H306pa3sHTENBHOTO S3bIKA.
B Havajie MECTHAECATHIX TOJ0B 5 NPHIIET K MOJTHOMY
0TKa3y OT IPAMOii TIepCTIEKTHBBI, Hayas paspabaThiBaTh
CBOK 3HAKOBYIO CHCTeMy, aGCTpakTHbii WIpHQT, mo-
JHOCTBIO OTKa3aJIcd 0T (OpM, PHBOIALIUX K HILTIO3HH.
51 HayaN CTPOMTb KAPTHHY, OCHOBBIBASACH HA HHTEILICKTY-
ATbHBIX TIPWHIANIAX, /¢ YYBCTBEHHbIi 3JICMEHT ABJIAICA
BTOpHYHBIM. MeHs HHTEpEcoBaNa npobriemMa coe/IMHeHHs
NMKTOrpaduyecKuX NEMEHTOB CO CBODO/IHO-TEOMETPH-
YeCKUMH GOpMaMH.

B mecTHIeCAThIE TO/IbI Mbl, BMECTE C HAUIMMH JIpy3bAMH
03TaMH H My3bIKAHTAMH, ObLIH MalleHLKO# TpyNmoi
HOBOH ueToBeYecKoi GopMaluy, KOTopas fana Ha4ano
HOBOII aNbTEPHATHBHOM KYJIBTYpE.

B 1965 romy cocTosnach Mos BhICTaBKa B Iome Xynox-
ka8 Mockse. 10 [10JKHA ObuTa ObITh OHOTHEBHAA
BbICTABKA-00CYK/ICHHE, HO NPOJOJIKAACh OHA JIBE HE-
[IC/H H Jlaia BO3MOXKHOCTb GOIBIIOMY KOMHYECTBY XY-
JOXHAKOB W WHTEJUTHTEHIMH [T03HAKOMHTBCS ¢ MOHMH
paboramu. 70 Obiiia NIEpBas eBpefickas BBICTABKa I0CTIE
MHOTHX JIET TOTAJIbHOrO M CTBIIJIMBOrO yMAaTYMBAHHUS
espefickot Temsl. [[pUX0/IHII0 MHOTO €BPECB PA3HBIX 110~
xoseHwil u He Beps cefe, CMOTPEIH Ha eBpefickHe OyKbbl
¥ CHMBOJIBL.

Yewmickne HCKYCCTBOBE/Ib! OGbUIH TEPBLIMU, KOTOPBIE OT-
KPBLTH | PAcCKasalli BCEMY MHPY O BO3HHKHOBEHHH HO-
BOTO PYCCKOro aBaHrapfa. B navane ITpaxckoit Becuei B
Yexoc/I0BaKuH ObLTH OPraHK30BaHbl BHICTABKH MOCKOB-
CcKOTO aBAHTAP/A, B TOM UHCIE MOS NEPCOHAJIbHAA BbI-
CTaBKa B TOPOICKOM TeaTpe B Yern-na-Opanue. byin
BbIIIYLEH TIPOCIIEKT, YTO /1Sl MeHsl, OIMONLHOTO XYI0X-
auka w3 Mocksbl, 65110 GOJIBITM COOBITHEM.

B HostOpe 1967 roga B KypHaue ,Canpu Taiim¢” To-
apmtach Gospmas craths [lkona beprepa ,Heoduin-
aNbHbIE PycCKUe” M HAYaJics NEpHoI nyOsmKauuH, KoTo-
pblc packpbuld EBpore HOBYI0 XyJJOXKECTBEHHYIO CUTY-
o MocksbL




and from the need to create a writing which isn't a
writing, cleansing from everything illusory and a
growing recognition that what I am Painting is not
reality. The need arose to build a picture based
not on any emotional from, but on a reflective
intelectual form based on a purely geometric
pictographic language.

In 1965 I held an exhibition in the Moscow Artists’
Center. Officially planned for a single evening, the
exhibition was prolonged to two weeks and the
themes of the paintings acquainted me with
people I've never met before. It was the first
“Jewish” exhibition since many years and it drew
an excited Jewish audience that viewed with
longing the Hebrew letters in the paintings.

The Prague “spring” in 1965 brought an exhibition
of the Moscow Avant-Garde group in the
municipal theater of Usti-on Urlici in
Chechoslovakia, as well as an exhibition of my
work. The prospectus printed for the exhibition is
not limited to the Soviet Union, but distrebuted
abroad. The Sunday Times magazine of November
1966 featured John Berger’s article, “The Unofficial
Russians”. It opened an era of a massive exposure
of the Russian Avant-Garde in the west. That same
year I was asked by the members of the Moscow
Painters Guild to join the guild, in spite of the
opposition of the Party.

In 1971 I arrived in Israel with my wife Irka, our
four years old son, Yaschka, and our three months
old, Zelta. Cheerfully, idealistically we faced the
unknown.

We insisted on settling in Jerusalem.
Unfortunately, at the beginning we had problems
communicating with the Russian immigrants who
came with us, as well as the Israeli art world. Two
months after my arrival the Tel-Aviv Museum held
a one-man show of my works, and so I entered a
new orbit of artistic life. In those days we had
Miriam Tal, an art critic, as a loyal friend. Her
confidence in me as an artist contributed to my
success until now.

Our first dream was to create a new environment.
Four years after our arrival, I founded the
“Leviathan” Group and published in Jerusalem the
first Avant-Garde Russian periodical in Israel,
titled “Leviathan” as well. It featured the article
“Trends in the Land of Milk and Honey” in which I
critisized the Israeli artist, Poems by Russian
poets, a discussion named “The Practice of Magic

B xoune 1967 roma s 6e11 npuHAT B wiensl Coroza Xy-
MOKHUKOB 110 HHHIMATUBE JTHbepanbHOi yacT Coro3a u
TIpH aKTHBHOM NPOTHBOAEHCTBHH ropkoma [lapTuu.

B 1971 roy s ummurrpaposan 8 U3pauss BMecTe ¢ keroii
Upoid, cbiHom Sluweii u Tpexmecsuroit TI0YEPBI0 3MATOH.
[lonubie sHTY3MA3MA W MicanmM3Ma MbI OTNIPABUJTHCh B
CTpaHy, 0 KOTOPO# HUYEro He 3HaJIH.

Mbi nocesmmics B Mepycamume. Yepes sa mecsia nocie
TIIPHE3NA Y MEHs OTKDBLIACh NEPCOHANIbHAS BbICTABKA B
Tenb-ABuBcKOM Mysee H 3TO 6bLIO HauamoM HOBOrO
TepHOfia Moel Ku3HH. Torma XyaoxKecTBeHHBI KPUTHK
Mupram Tans 6bi1a GombLmm Moum ApYroM M BO Bcex
MOHX JIaJIbHEHIIKX YCTIEXaX €CTh YacTb ee BEPhI H MOJ-
JIEPXKKH.

CHayana Mbl He MOTJTH HafTH 001Iero sA3blka HH C BHOBb
TNPHEXABLINMH PYCCKMUMH, HH C MECTHOHM Xy10/KECTBEHHOM
MHTOH. MHe cTano MOHATHO, YT & cam J0JIKeH co3aTh
Xynoxectsennyto cpeny. B 1975 roay s usman nepesiii
HoMep rasersi ,,Jlesnadan” u oprammsosan rpymny nog
TEM e Ha3BaHUeM. B nepBoM ,JleBuadane” Gbia nane-
aTaHa Mos cTaTbs ,Mogbl B cTpae Mosoka u Meja”,
T/1e 1 KPUTHKOBAJ H3PAUJIbCKOE HCKYCCTBO, CTHXH MOITOR
Mockssl 1 Tenb-ABHBa, cTaThs o Beiicbepre, cratps o
»MarrueckoM cumBomH3Me”, Hekposior Apse Apoxy u
PENPOAYKIMHA XyT0KHHKOB-$YTYpHCTOB. B 1976 roay s
Haluca nepeblil Mankgect rpymmsi ,JIeBnadan”, B ko-
TOPOM cka3aHo: — ,Haue komekTuBHOE BRICTY/ICHHE
€CTb HaYaJIbHBIH ONBIT IOCTPOAKH BCEOOBEMITHOLIErO Ha-
LIHOHALHOTO CTHJIS COOTBETCTBYIOIIErO JyXy CTPOHTE-
JbcTBA HOBOro Mspamms... Hama nomurmueckas 6asa
— cHonnsMm. Hamwa yxosras 6asa — espeiickas MucTuxa.,
Tpu ocroBanms onpenensiot Hamy XY/I0XECTBEHHYO 110~
suuwo: 1. lpumurus. 2. Cumsou. 3. Byksa. ...napogocts
U DETHTHO3HOCTh [IBE KOJIEH HAlleH JOpOTH, JOpOrH K
HOBOMY €BPEHCKOMY MCKYCCTBY, JOCTOHHOMY 4yay BO3-
poxnenus Uspaung’...

B 1978 rony otkpbuiack nepBas BbicTaska rpynnsl ,,JIeu-
aan” B Mysee ku66yna Amyor-Skos. B 1979 rojly MHO#
61 HanucaH BTOPO ManMecT rpymmsl, HAIpPaBJIeHHbIH
TPOTHB pEA3Ma B HCKYCCTBE, B TOM e TOJY BIILE]
BTOPO# HoMep rasetsl ,Jlesuaan” c PENPOAYKIHAMH
Brnamimupa Sxosnesa, Moumu crixamu u TEOpETHYe-
CKHMH TEKCTaMH 00 HcKyccTse # cTethke. B 1980 rozy
B kaTajore BbicTaBkH ,,Pycckuii aBanrapa 1910-1930rr.
Hoseie nepcnextuser” Kantu-myses 8 Jloc-Amkesoce
BBILINA MOAt CTaThs 0 Maiesuye, B 1981 rofy BBIIIEN
TpeTHii Homep rasetsl ,JleBnadan” ¢ mosmoit XomuHa
»YMep 3emuoil [llap”.

B 1983 romy msl nepeexamn xuth B Tems-ABMB u B
1984 coctosinack Most nepconanbHas BhicTaBKa B rasnepee
»DeHT JleBuk” B Temb-ABuse,



Symbolism”, an artical on the painter Weisberg
and “The Practice of Magic Symbolism”, an article
on the painter Weisberg and photogrphs by
Goncharova, Larionov and Weisberg. I also
included and article in memory of Aryeh Aroch.

In 1976 T wrote the first Manifest of “Leviathan”.
We declared in our manifest that “our joint work
in an initial attempt to create a comprehensive
national style in the spirit of the new Israel... Our
political foundation is Zionism: our spiritual one:
Jjewish misticism. Our attitude is determined by
three elements: 1. Primitivism. 2. Symbol. 3.

Letter... Folklore and faith - the two furrows of our

road, a road towards a new Jewish art, worthy of
the miracle of Jewish revival”.

The first exhibition of the “Leviathan” group was
held in 1978, in “Beth Uri and Rami Nechushtan”
in kibbuz Ashdot Ya'akov. The second “Leviathan”
manifest was published in 1979, and dealt mainly
with “The battle against realism”. We also
published our second magazine, featuring
photographs by the painter Yakovlev, poems
describing our first encounters with Israel and
fragments on theories related to art and
aesthetics.

In 1980 I published an article titled “The Avant-
Garde in Russia 1910-1930: New Perspective” in an
MIT catalogue. The third Leviathan magazine was
published in 1981 and featured Igor Kholin’s
signficant poem, “The Death of Earth”.

We moved to Tel Aviv in 1983, a year later we held
an exhibition in the Gallery of the Lewick House in
Tel Aviv. In 1985 the “Levaiathan” group organized
several events commemorating the 100
anniversary of the birth of Futuristic poet
Vladimir Khlebnikov - we held a procession in the
Acre theater festival, and repeated it in the streets
of Jerusalem and Tel Aviv. In 1987 we took part in
the Israel festival in Jerusalem and were invited to
participate in the international exhibition in
Kassel. With Boris Yuchvetz we have planned
projects which many of them are not yet fulfilled.
The Bochum museum held in 1988 a retropective
exhibition of my works. This exhibition was an
important landmark, ending as it were a certain
chapter in my life. In this year I also had an
exhibition in the Tel-Aviv Museum. I began a new
life released from the burden of a past I wished to
forget, towards the second half of my life.

B 1985 romy rpynma ,,JIeBuadan” oTMeTHIa CTONETHE CO
IHS poXzaeHns X1neOHUKOBA CepHed aKIWi M IIeCTBUH B
yeTbipex ropopax M3pauns — Uepycanume, Tenb-ABuse,
Axxo u Teepun. B 1987 romy rpynma yyactBoBajna B
W3paunbckom decTuBane u Oblia MpHUrIallieHa y4acTBO-
BaTh Ha MeXIyHapoaHOH BbicTaBke B Kaccene (3anagnas
['epmanust). B atu rozpt Ml paspaboranu Bmecte ¢ bo-
pucoM HOXBELOM NpPOEKTHI, MHOTHE M3 KOTOPBIX elile
KIYT CBOETO OCYILIECTBIIEHHL.

B 1988 rony Myseii ropona boxyma mox pykoBozacTBoM
I1.0InunbMaHa opraHu30Ball MO PETPOCTIEKTHBHYHO Bbl-
CTaBKYy, cocTosyto bonee yeM u3 200 pabot. Ita BhicTa-
BKa MOJIBENIA YePTY M0 OOJBIUMM MEPHOLOM XU3HU. B
ToM xe rofy B Tenb-ABuBckoM My3ee cocTosiach Bbl-
CTaBKa MOEH KOJUIEKIMH, KOTOpasi MOJBENIa HTOI MOEMY
MHOTOJIETHEMY COOMPAHUI0 COBPEMEHHOTO HCKYCCTBA.
Briepesu BTOpas nonoBuHa Moel KU3HH.

N0 76X56 1964-n ¥ 195 ﬂ’51310"’,1989 VO ,"m":'mn vy von” .10
1NN -5 N90IMM HMNN PMY 163 N2 MNTHN
DWWV NIV - NPRIRD MR /10217 YRIN”: 212NN TINN 47
277198 2RO NNOWYN NINN ,MRWVDIDNN hiabrh AOIN"NONAN
“Medal-decoratred Russia”, Aug. 1989 Lithography, after a painting, 1964
56X76 cm Edition of 163 signed and numbered by the Artist From
the Album: “Michail Grobman / Ilya Kabakov - The Beautiful
Sixties” Collection of The Genia Schreiber University Art Gallery,
donated by the Sagov family, U.S.A.

»OpaeHoHocnas Poccus”
Asrycr 1989 r.
Jlntorpacdus (mo padore 1966 roaa)
56x76 cm.
Tupax 163 >x3emMmuIspa, NOJANHCAHHO
H IPOHYMEPOBAHO ABTOPOM.
JIner u3 anb6oma ,,Muxana I'po6man / Unbs Kabakos —
Ilpexpacubie mwectnmecarsie”
CoOpanne I'asiepen YHHBepcHTeTa.
Hap XK. u P. Carossix, CIIIA

0”0 76X56 1966-1 173 199 1?9V 1989 VOMIN ,"1979” .8
1IRN -5y NvOINM IMNN DpPMY 163 N2 MNTHN
WD AW - DPRIND MR/ 10217 HINIM” :0129RN PN 47
2778 2NIRD NNAYN NINN,JPRWVDIINN MmN AOIR"MON9N
“Butterfly”, Aug. 1989 Lithography, after a painting 1966 56X76 cm
Edition of 163 signed and numbered by the Artist From the Album:
“Michail Grobman / Ilya Kabakov - The Beautiful Sixties”
Collection of The Genia Schreiber University Art Gallery, donated by
the Sagov family, U.S.A.
,babouka”
Asryct 1989 r.
JIntorpacgus (mo paGore 1966 roxa)
56%x76 cMm.
Tupax 163 3x3eMnaspa, noanuca
H IPOHYMEPOBAHO ABTOPOM.
JIucer n3 ann6oma ,,Muxann I'po6man /| Uabsa KaGako —
IIpexpacHbie mecTHaECATbIE”
CoGpanne I'anepen YHuBepcHuTeTa
Jap XK. u P. Carossix, CIIIA
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~EBpelickas HapoaHas BecHa. Ctpykrypa no Jlesurany” 1982,72nV90 121019 PYR? 19-5Y NMVPIIVD MNY MMM BIN" .6

12 centsnGpn 1982 M507) DHVITI MY 1”0 28X23.4 ("IRNP MYIX NI WIV) ‘TN

MOJIMrpax (Tylb, LB. KapaHJaill, KoJulax) Ha Gymare 1NN OIN (253801 NNRD

23,4x28 em. “Jewish folkloristic spring - Structure after Yashek Liviatan”, Sept.

HapHcoBato B Mepyca;nme, kar. asTopa Ne2538 12, 1982 Poligrage (Indian ink, coloured pencils and collage)

coOpanue aBTopa 23.4%28 cm Painted at Jerusalem (Artist’s cat. no. 2538) Collection
of the artist.

9 ,,['enepaianccumyc” 0”0 56X76 1964-1 717X 795 P9INVH 1989 VOMIR ,"DINDHRIN" .9
Asryct 1989 r. NN 4T IR -5 NGO AMNN DPMY 163 N2 ANTIN
Jlurorpacdus (no padore 1964 roaa) “TINAN DWIVN NIV - NPRIRP IR / 10210 HRIM” ;019NN
7656 cm. 277N 2RO NNOWYN NINN ,TINVIDIINNA 1IN JOIN
Tupax: 163 sx3emniapa, nomucano “Generalissimo”, Aug. 1989 Lithography, after a painting 1966,

H NPOHYMEPOBAHO ABTOPOM. 76X56 cm Edition of 163 signed and numbered by the Artist From
Jluct u3 ans6oma ,,Muxaun I'pooman / Miba KaGakoB —  the Album: “Michail Grobman / Ilya Kabakov - The Beautiful
Ipexpachbie mecTHaECATbIE” Sixties” Collection of The Genia Schreiber University Art Gallery,
CoGpanne I'anepen YHuBepcuTera. donated by the Sagov family, U.S.A.

Jap XK. u P. Carosnix, CIIA




5 ,Espeiicknii Hapoaublii neiizax, Crpykrypa no Jlesurany”
12 cenrsGps 1982
NOJIHrpax (Tyuib, KOJLIAXK ) Ha Gymare
21,4x27,4
Hapucosana B Uepycanume, kat. aropa Ne2537
coOpaHue aBTOpa

1982,730V90 12”11M5 PYR? 1-59 ANVPYIVE MNY M Y 5
-ON INRA NVP) DHWITI MY 17D 27.4X21.4 (TN WIV) 119N
19NN OIN (2537

“Jewish folkloristic view Structure after Yashek Liviatan”, Sept. 12,
1982 Poligrage (Indian ink and collage) 21.4X27.4 cm. Painted at
Jerusalem (Artist’s cat. no. 2537) Collection of the artist.

HUNSHS SPOBLAL ¢ KEPENERAN pARRUAN WKSIOh  DTENCTREN TS K AEertany +aNe s ;o seracaden teectonaies

MUEAMA IRORMAN . EBFERCKA  RAPSHULIA RESTAM - rPuBTURA ne 4

MUXSNA CPOBMAK © THXA UKPANNIKAR HBYB.... EEPERCKEW HAPOGHBIN NEWIAK

IO TOR - MERYCAasMM - tExCTRALUMEEE « . jeenis Sricsa

7, Tuxas ykpamHckas HOYD... Espeficknii HAPOIHLIA neH3ax”
20 centaGps 1982
KOJIIaX, Tylllh
20,8x30,3 cm.
HapucoBaHo B Hepycannwme, kat. aBropa Ne2539
cobpanue aBTopa

59 "IR9IP VIV 1982,73nVID 20 ANy MM M LINVPRIMRAYY” 7
INRN AOIN (2539.0n 18N JlbUP) DYUPI MY N 30.3x20.8
“Peaceful Ucrainic night... Jewish folkloristic view”, Sept. 20, 1982

Indian ink and collage on paper 20.8%30.0 cm. Painted in Jerusalem
(Artist’s cat. no. 2539) Collection of the artist.



,»BaBuion”, 21 aekadbpsa 1979
ryams Ha Gymare
50x35 cm.
napucosaHo B lllapm-anp-Illeiixe, Cunaii, kat. aBTopa Ne2307
coGpanue K. u P. Caroseix, CIIA.

,TW 9N DINWA 1Y 0D 35X50 171 HY WK 197973087 21,7532 4
277N, 11RD NNAWN JOIX (2307 .01 1DRN NHVP) 1D

“Babylon”, Dec. 21, 1979 Gouache on paper 50X35 cm. Painted at
Sharm Al Shach, Sinai (Artist’s cat. no. 2307) Collection of the Sagov
Family, U.S.A.



Jrahe ShOW. kot Sxebuan .
G, Sty 5 Tk S I ooy, 995wy,
sXamans o Cumasi o LU5T

TV 9K DINY2 113 1D 35X50 171 59 WNIA 1979 73087 17, "DTN-12" .3
371N, 218D NNOWN YDIN (2306 .01 JaRA 19VP) 10

“Human being", Dec. 17, 1979 Gouache on paper 50X35 cm. Painted
at Sharm Al Shach, Sinai (Artist’s cat. no. 2306) Collection of the
Sagov Family, U.S.A.

»Yenosex”, 17 neka6ps 1979

ryaums Ha Gymare

50x35 cm.

HapucosaHo B lllapm-ann-Illefixe, Cunaii, kat. aBTopa Ne2306
coGpanue XK. n P. Carosrix, CIIA

/IR NINNI N 07D 35X50 199 59 1NN VIV 1979191 4-3 "0w” .1
27X, 213RD NNOWN JOIN (2285 .01 1IRN NHVP) 1D

“Satan”, July 3-4, 1979 Indian ink on paper 50X35 cm. Painted at
Aran Camp, Sinai (Artist's cat. no. 2285) Collection of the Sagov
Family, US.A.

»Carana”, 3-4 wions 1979

TYyllb, epo Ha Gymare

50x35 cm.

HapHCOBAHO B BOEHHOM sarepe, Cunai, kar. aBTopa Ne2285

coGpanne K. n P. Carosbix, CIIA
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0,7 HN DINYI MY 17D 35X50 113 5Y WRI 1979 12087 16 "1NN" .2
271X ,21IND NNOWN JDIR (2305 .01 JRN NHVP)

“One”, Dec. 16, 1979 Gouache on paper 50X35 cm. Painted at Sharm
Al Shach, Sini (Artist's cat. no. 2305) Collection of the Sagov Family,
USA.

»0mun”, 16 nexabps 1979
ryams Ha Gymare
50x35 cm.

HapucoBaHo B lllapm-ane-llleiixe, Cunaii, kaT. aBropa Ne2305

coopanne XK. u P. Caroseix, CIIIA
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Marcel Duchamp, The Creative Art, Art News, Vol. 56, no. 4,
Summer 1957. .
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(I. Kabakov, “Muscow artists on Malevich”, A-YA Contemporary

Russian Art, Unofficial Russian Art Review, Paris, no. 5, 1983,
pp. 34).
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Michail Grobman, “About Malevich”, The Avantgarde in russia,
1910-1930, New Perspectives, The MIt Press, Cabmridge
Masachuesette and London, England, 1980, pp. 25.

STRMR/A99N/TRIMR :NHVPI DO NMIAPH DINN RN
(11-81Y,1988 ,27aR-91 IRTIN,NAA HRIM qOIRN NINR
JP229RN SV PI2TPIND VIV'Y TN RN 1IIRNA MR NI
10XY HY NPV TINRN 29N YY NINXN PYN AVYNI 1NN
AR INYPNI N2

-0 Y12 171900 19 NMT NINYYVINA M2 INR 47NN
IV PrAYRN MINR DVY MINRD' DNY DR ‘PAIRND PTINTI
mwyy Su mT»n HpNVn mINNY 72yn YR 1HY NYTIND NR
YN MNY 12Yn, MR Manv»nY 1ayn, mank
N

109 YV MI7YNN DR DN NIVA DNYN KV PRRIOPRY
NN NPYVY,WTNHIHI 7Y DMTY NR.DT VNIV 01N
YME.MNOPRN I2YY YNY PYNNN,DTRN YV MV M
NNIRN DR DM Y MYNN 131NN DNYN YV 109N
AP0 DI NPIRIVIR P29RND YV 1R DIV 1PN
TN TINGY IP3DIN THMRA HY NP2 AVP NPV NR
DINR"RIPIN DINRN PP NPRIRP NOYIY 1NN
VIVXN DR IR R2IR 19PN MY "PaoRN HY DRIPOIN
:NINXY 191 PMIA0 NP INHYNL

TNYa PHN SN TR HI R
D12.DR THNN T IR PRAIRN HY IMD N IDAR YTV JIR
NN




o8

NR VNN T3 DHYH ;MY MDA PTN D¥IPNN DINK
NPNIINNYYI HY 1NNY 1T DAY, DYMINRD DT
INRY NYYIR M20N DNYIY N»YIYI

2V DNTA 1M R¥NI NAPDIN 60-7 NIV YW DI THINRA
PRI AMINIIND DIV DINN N INTYNL.DD DINR
NYIRNOYY 10N PRI, NIPDIN PPTY N L PRIND
121790 .7IR-IN1 I8N 1974 IRM, D5V 1MINA,1971-1
20 TIIMRD 2NING DIAR IV VRAM TMNA PTI Y3 KA T
N1 DAY IRIVIRNNND DMN ARTI DYON IR, DWWA NIY
AR-HN NVDINR YW 17931 DT 7YY

MINRA YV PMTNN DMPAY NIR DINR WA DRI IR
NPRIRP 22 NNNNARINIMIPN.NVAIN T2 NPTIINRD PO
10K HR 1970¥ DNPN 1IN DINR D27 DT DINR IMAN
JIXINI MINRA DR IRGNINNY AN IR

I2IPRIRP IARD TRIAA

opNMmy
Y.8.1,717200Y ApYnnn wrY

:NDVPN NN WP YY DIDKA MWK MTINY WINIA
DN IYINUK - PRI PN
DIPNIND W INUN - INYD N0

- NdYINND 43N DbV PN TNY
M ITIN 99

YOINOTY - MWD ININ

WMTM DN, P51 999 - Pam 1wy
DTN -00Ysn

DIVT NN, MN Y -TD

DTN NNN - MIMS

NINRD TPRVIOIDNINA PN
VN YWY
5711989 LOMIN

MMy NMcn Y e.



PR R e I

nranans
11701710
1D 319) 9)NOJOND - AVPNIAINP NIION

B M O C K B E

TORVIDINND PIND
9299V 7193 VY
AN YN NVIDIVNN

I91B9AY ML) A

The Genia Shreiber _
University Art Gallery .
Tel-Aviv University

lanepes
Tenb-ABuBckoro YHuBepcureTa

uM. XKenu Llpaitbep

ILYA KABAKOV - MICHAIL GROBMAN




